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ADVERTISEMENTS. THE VIOLIN TIMES. JANUARY, 1895. 


WILLEM ‘TEN HAVE. 
POPULAR WORKS FOR VIOLIN AND PIANO. 





Allegro Brillant, Op. 19 6s. 
String Orchestre Accompatyment to the same (parts), net... de 2s. Gd. 
“Well worthy of its title.’—Daily Nees. 
Capriccio, Op. 24 de ie oe ee Rye hae on 5s. 
String Orchestra Accompaniment to the same (parts), net ... — 2s. 6d. 


‘ Another addition to those p’eces which have been written in good taste by the composer.” — Musical News. 


Lied, Op. 21, No. 1 


Serenade, Op. 26 ork a Pe 
“Expressive and channing pieces written with much grace and skill."— Musical Neti. 
intermesne, Op. 21, No. 2 


Reverie, Op. 27 . 


Pe FP 


‘* Will undoubtedly become popular as they are excellent.”—AStrad. 





LAUDY & Co 
139, Oxford Street, London, W. 


BEARE; GOODWIN & Co., 


Oiolin J/mporters, Dealers and Experts, 
Have lately received from their Continental Agents several large consignments of 


VALUABLE OLD INSTRUMENTS, 
which they are enabled to offer at 
YSRY MORE has PRICES. 
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A Choice of upwards of 


TWO HUNDRED GENUINE OLD VIOLINS, 
ALL IN THE BEST POSSIBLE PLAYING ORDER. 


CATALOGUE POST FREE, 


Genuine PADUA STRINGS, recommended for tone 


‘and durability. Sampies, Seven STamPs.) 


186, WARDOUR STREET, LONDON 


(One Door from Oxford Street.) 








ENLARGED Copies. oF zens 
SKETCH MAY BE HAD, Price 18. he 
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Our next issue will contain the Portrait of Mdllee GABRIELE WIETROWETZ. 
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NOTICES. 


Subscribers whose subscriptions are now due 
are politely requested to renew the same with 
as little delay as possible. A limited number 
of back numbers can still be supplied. 

Annual subscription 2s. 6d. for the United 
Kingdom, 3s. for the Colonies, America, and 
abroad. 

Only a few copies of the First Volume, hand- 
somely-bound in grey cloth with silver lettering, 
are now left, and can be had for 7s. 6d. each 
post free. 

All communications, invitations, tickets 
for concerts, dc., dc., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


CURRENT EVENTS AND CONCERT 
NOTES. 


“AT HOME.” 


Messrs. Hann completed their series of 
Chamber Concerts at Brixton Hall, giving 
among other things a smooth interpretation 
of Dvorak’s Quartet in E flat, Op. 87. 

The second Musical Exhibition held at the 
Royal Aquarium, was opened on December 
13th, and will remain on view until January 
19th. Mr. E. A. du Plat has compiled a 
guide and catalogue which will prove inter- 
esting to visitors. There are nearly 400 
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exhibits, and many distinguished profes. 
sional and amateur musicians have lent 
portraits, and a variety of curious and instruc- 
tive treasures. 

The following violinists made their débuts 
in this country during last year :—Master 
Arthur Argiewicz, Miss Eldina Bligh, Master 
Bronislaw Hubermann, Miss Maud Macarthy, 
Miss Louise Nanney, M. Achille Rivarde, and 
Fraiilein Rosa Schindler. 

The 29th Grand Orchestral Concert of the 
Westminster Orchestral Society took place 
on Wednesday evening, December 19th. The 
programme included a ballad for orchestra 
by Stuart Macpherson and Beethoven's Sym- 
phony, No. 1, together with the same 
master’s Overture to Prometheus. The usual 
standard of excellence was well maintained 
in the renderings of the works. 

A concert in aid of the Ragged School 
Union took place at Marlborough Hall, 
Regent Street, on the same evening. Among 
the artists who appeared with much success 
in a miscellaneous programme were Miss 
Gertie Flood-Porter (violinist), and Miss Amy 
Flood-Porter, ’cellist, who played respectively 
Souvenir and Mazurka by Wieniawski, and 
‘Le Désir”’ by Servais, in all of which they 
scored a distinct success, but, on account of 
the length of the programme, were unable to 
respond to unmistakable encores. 
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Messrs. Puttick and Simpson's monthly 
sale of musical property took place on 
December 15th. We annex a few of the 
higher prices realised :—* A violin attributed 
to Guarnerius,” £9 10s.; ‘‘an old Italian 


Violin,” £13 13s.; ‘a violin by Mahr,” 
£10 10s.; ‘a violin by Vuillaume,” £11 ; 


“‘a violin by William Forster,” £15; ‘a 
Bett’s ‘cello,” £11; the rest of the lots 
fetched very little, the prices ranging from 
ds. to £8. 

The Misses Kate and Fanny Woolf gave a 
concert at the Queen’s Hall (small hall), on 
December 19th, assisted by Mr. EK. Wool- 
house and M. Johannes Wolff, who kindly 
consented to play Spohr’s Duet in A minor 
for two violins, with Miss Fanny Woolf, who 
was heard in Romance by Wolff, and Mazurka 
by Wieniawski, in both of which she had 
a marked success, being also enthusiastically 
applauded for her duet with M. Wolff. The 
improvement in this young artist’s playing 
has been very marked and rapid. 

The Strolling Players, an excellent Amateur 
Orchestral Society, gave their 55th concert 
at the Queen’s Hall, on Thursday, December 
20th. The band, under the ‘Gonductorship 
of Mr. Norfolk Megone, gave highly eredit- 
able readings of Beethoven’s Overture to 
Leonora, No. 3, Schubert’s ‘‘ unfinished ” 
Symphony in B minor, and the ballet music 
from Romeo and Juliet by Gounod. Amateurs 
desirous of joining this orchestra may obtain 
some interesting information regarding the 
Society by referring to p,. 21 of No. 2 of our 
first volume. ‘The next Members’ Concert is 
announced to take place on Wednesday, 
March 6th. 

Mr. W. E. Whitehouse, well-known to 
frequenters of the Monday Pops, where he 
so frequently takes the place of Signor 
Piatti, has been slightly overworked of late, 
and was ordered a temporary rest from his 
concert-work. After a change in the North 
he will return in January in order to fulfil 
his public engagements. We are glad to be 
able to state that this excellent artist is now 
quite restored to health. 

Madame Fanny Moody and Mr. Charles 
Manners, of 15, King Street, Portman Square, 
in order to encourage operatic compositions, 
announce that they will give a prize ‘of 
£100, together with five per cent. on the 
nett receipts for the best opera submitted in 
competition under conditions which can be 
obtained from the prize-givers. 

Mr. T. White and his students gave an 
evening concert on December 7th. The 


programme included Haydn’s Symphony, 
No. 7, two movements from Mendelssohn’s 
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Pianoforte Trio, No. 1, Op. 49, and a num- 
ber of violin solos, in which Miss Connie 
Montague, Miss W. E. Stroud, A.C.V., 
Miss Lillie Schneider, and others, acquitted 
themselves in a manner which reflected 
great credit upon the Institution. 

The pupils of the Royal College of Music 
took part in an Orchestral Concert which was 
given at the Imperial Institute on December 
12th, under the direction of Dr. Villiers 
Stanford. The College Orchestra played We- 
bex’s Overture,““Oberon,” and T'schaikowsky’s 
Symphony Pathetique in B minor, No. 6, and 
also accompanied Mr. William Ackroyd in his 
violin solo, ‘’ Caprice,” by Guirraud, in which 
the soloist showed a fine technique and a 
sympathetic tone, together with a consider- 
able command over his instrument. 

In referring to the case against the pro- 
prietors of Scwence Siftings, our contributor, 
‘« Observer,” made a mistake in respect to 
the evidence which was given by all the 
witnesses for the defence, which went to show 
that although the plaintifftook the view that 
he had not received proper value, the defen- 
dants, at least, were acting in a perfectly 
bond tide manner, and we are sorry that it 
did not quite ‘appear to be so in * Obser- 
ver’s’’ comments in our last issue. It was 
moreover conclusively shown in the trial 
that the person who supplied defendants 
with the £6 6s. watch-chain presented to the 
plaintiff had received from defendants full 
consideration for that sum. 

Lovers of Beethoven will be interested to 
hear that a large-size reproduction of the 
portrait of the Bonn master, now in the 
possession of the Brunswick family, was pre- 
sented with the New Year’s Number (Jan. 
5th) of the Musical Standard, in celebration 
of our old-established contemporary’s first 
year of issue at the reduced price of 1d. per 
week 


Putney: The students of the School of Music gave 
a successful concert of Dr. Bridge’s “ The Cradle of 
Christ,”’ in the Assembly Rooms, on December 13th, 
The orchestra was heard in Gounod’s Overture 
“ Mirella,” and Mozart’s Symphony in C, and Messrs, 
F, and F. R. Barnard and Miss Kate Barnard played 
Havdn’s Pianoforte Trio, No. 4, in a manner which 
gave universal satisfaction to the audience. The 
most successful vocalist of the evening.was Mdme. 
Edwardes. The performances of the orchestra 
reflected great credit upon the conductor, Mr. Frank 
Barnard. 

West Bromarich: A grand evening concert was 
given on December 10th. at the Town Hall, at which 
16 lady violinists, pupils of Mr. J. Henley, created a 
most favourable impression by the manner in which 
they rendered a number of selections. These were 
given in a most praiseworthy manner, reflecting great 
credit upon the performers as well as on their 
teacher, who conducted them, 
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Derby: There was a large audience present on the 
oceasion of Mr. Harold Henry’s Concert which was 
given in the Temperance Hall, on December 1th. 
Mr. E. M. Barber conducted the orchestra, which now 
numbers 60 performers, and he deserves hearty con- 
vratulations upon having achieved such success. Mr. 
Harold Henry, who, with his usual modesty, had only 
put himself down once on the programme, had to 
respond to an irresistible encore for his magnificent 
rendering of Mylnarski’s Mazurka. Mr. Harold 
Henry also shone to advantage as a composer, and his 
two songs (‘ Come, ye Disconsolate,” and “ A Slumber 
Song”), both rendered in exquisite taste by Miss Emily 
Lloyd. met with universal admiration. 

Lichfield: Mr. J. Harold Henry, F.C.V.. achieved 
another brilliant success at a concert given in the St. 
James’s Hall, on December 12th. Reports speak 
most favourably of his ability. 

Birmingham : A densely-crowded audience attended 
the concert of the Students of the School of Music 
connected with the Midland Institute, on December 
i5th. The band, under the bitun of Mr. Fred Ward, 
gave spirited renderings of overtures by Rossini (** Lv 
(fazza Ladra”) and Auber (** Le Cheval de Bronze”), 
and Mendelssohn’s “ Wedding March.’’ The band was 
also heard to great advantage in Beethoven's 
Symphony No. 8. Master Thomas F. Morris, an eleven 
year old violinist, hailing from Wednesbury, played 
De Bériot’s “ Secne de Ballet,” in a manner which, 
for his age, may be described as a marvel of technical 
manipulation, expression, and purity of tone. He 
gave for an encore, Papini’s “‘ Caprice” in C, Op. 8+, 
which astonished hisaudience still more. The youth 
is a pupil of Mr. Fred Ward, who may well be proud 
of him, and there seems to be no doubt that Master 
Morris may achieve fame and fortune if he perseveres 
in his studies. We are informed that the young 
violinist has already passed the examination for the 
grade of Licentiate of the College of Violinists. 

Liverpool: A classical matinée was given on 
November 24th at Messrs. Draper’s Rooms. The 
artists were Messrs. Edward Watson (pianoforte), and 
Mr. John Lawson (violin). The programme contained 
for the violinist, the following rather exacting 
items :—Introduction and Rondo Capriccioso, by Saint 
Saéns, Benedictus by Mackenzie, Papillon by 
David, and Hungarian Dances by Brahms Joachim, in 
all of which he acquitted himself admirably. 

Derby: The members of the St. Peter’s Choir 
Cricket Club held a concert on December 7th, at the 
Schoolroom, Littleover. Amongst the instrumentalists 
we find our promising young friend, Mr. W. Daltry, 
L.C.V., whose playing of German’s Saltarelle created 
very favourable comment. Mr. Robinson acquitted 
himself on the 'cello in Bunkler’s Reverie, in a highly 
satisfactory manner. 

Brighouse: Mr. F. Whiteley’s recent concert at 
Rastrick, proved a grand financial, as well as artistic, 
success. His violin solo, * / Lombardi.’, was spoken 
of as the gem of the evening, displaying good intona- 
tion and finished technique. Mr. J. Hargreaves was 
the violoncellist of the evening, and Mr. C. H. Craw- 
shaw discharged the arduous duties of accompanist 
to the satisfaction of his audience. 

Birmingham: Mr. Max Mossel, leader of Riviere’s 
Orchestra, Llandudno, gave an evening concert at the 
Masonic Hall, which attracted a large audience. He 
chose for his pieces Brahms’ Sonata in A, Op. 100, 
and had Herr Schonberger as his pianist; both 
sympathised well together, the violinist showing that 
he was possessed of more than ordinary talent, and 
evidenced a real mousical-sensibility. His rendering of 
Vieuxtemp’s Fantasia Apassionata was a brilliant 
display, and his alternations of expression and execu- 
tion in the Tarantella at the conclusion, evoked loud 
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applause. The Romance from Wieniawski’s Con- 
certo No. 2 in D minor, was played with much charm 
and expression, and in Sarasate’s Spanish dance, 
‘**Habanera,” he played with a very near approach to 
Sarasate’s style—At Messrs. Harrison’s second sub- 
scription concert, Herr Popper played pieces of his 
own, the “ Berceuse ” abounding in double harmonics 
which were most beautifully rendered, * Vito 
Spinnlied” and ** Rhapsodie Hongroise,” and exhi- 
bited in all a most superb manipulation of his instru- 
ment. 


“ ABROAD.” 

Mr. Paul de Witt’s collection of historical 
and musical curiosities of Leipzig, Germany, 
is going to be sent to Mr. §. Fletcher, of 
New York, as it was found impossible to 
dispose of it in the bulk in Europe. It is 
valued at £30,000, Its presenu owner, Mr. 
Paul de Witt, is an amateur of considerable 
repute, and has, for many years, been 
collecting various types and classes of musical 
instruments. He has taken extensive 
journeys through Turope, where anything 
odd or historically valuable in this line was 
to be found, and the result of his labours is 
an assemblage of musical curios of all kinds, 
wood, brass, and stringed. Mr. De Witt, 
some time agv, realised the fact that the 
constant keeping in order, repairing, tuning, 
&c., of a collection such as his had grown 
to be, demanded an expenditure of more 
time and money than he cared to expend, 
and he therefore decided to part with 
the fruits of his many years’ labour. As 
he found it impossible to get an adequate 
price in Europe, he selected Mr. Fletcher 
for his agent, His scheme is to form a 
syndicate of influential people art-loving and 
liberal enough to unite together for the pur- 
chase of the collection with a view either 
to keeping it on exhibition in America, or to 
handing it over to some great American 
museum. We are informed that Mr. De Witt 
is about to leave for America in order to 
personally superintend the arrangement of 
the collection. 

Amongst recent successes from America 
Anton Hegner seems to take a front place 
as a violoncello virtuoso. Our contemporary, 
‘* The Musical Courier,” gives a long account 
of him, and compares him with some of the 
greatest artists of the present day. 

That promising young violinist, Miss Edith 
Smith (whose portrait is in No. 8 of our paper) 
achieved considerable success at a concert 
held on November 23rd, at the Royal 
Conservatoire of Brussels, on which occasion 
His Majesty the King of the Belgians, graced 
the youthful performance by his presence, 
His Majesty specially complimented Miss 
Smith for her brilliant and faultless execution 
of Wieniawski’s Polonaise, and we may there- 
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fore see ovr predictions fulfilled at no very 
distant period. ° 

A grand concert was given on Thursday, 
6th December, at Chemnitz, Silesia, with the 
assistance of Concertmeister Fritz Struss, 

rom Berlin, This violinist, of whose playing 
the German Press speaks in the highest of 
terms, distinguished himself by a magnificent | 
rendering of Mozart’s Violin Concerto in D 
major, and the Adagio and Rondo from 
Spohr’s Violin Concerto, No. 9. The pro- 
grauime also contained a Suite for orchestra, 
by William Hepworth. The composition, 
which consists of four movements, 7.¢., Intro- 
duction and Fugue, Menuet, Intermezzo, 
and Finale, is highly spoken of on account of 
its originality and beauty of construction, 
and it created a highly favourable impression 
upon the audience. The programme also 
contained two ‘ Mddchenlieder,’ Op. 88, by 
Sarl Reinecke, for string orchestra only, 
which received great and well-deserved | 
applause. | 

According to telegraphic news, we regret to 
announce the death of His Highness The 
Maharajah of Mysore, which took place some- 
What unexpectedly, at Calcutta, on December 
27th. The Maharajah was an enthusiastic 
a:ateur musician who has done a great deal 
for the advancement of music in India. He 
kept a string band of his own at his court in 
Mysore, which is said to have been the best 
in India. In 1892 His Highness gracefully 
accepted the dedication of a Violin Primer 
written by the Editor of this journal. The 
Primer has now gone through some 20,- 
editions and has everywhere met with a 
favourable 1eception. 

It may interest many of our readers. to 
hear that Sarasate has declared that his 
extraordinary command over the violin is | 
chiefly due to the fact that he has practised 
on an average six hours a day ever since he 
was 12 years old 

FIDICULANA. 

National self-glorification, in a more or 
less degree, is prevalent among all nations; 
but it would seem that the Welsh have more 
tban their fair share. Mr. John Squire (who 
it will be remembered, was recently presented 
with a purse of gold, and an album contain- 
ing a beautifully illuminated address, as a 
token of acknowledgment of the good work 
done by him in advancing musical taste in | 
Swansea) has kindly sent me some extracts 
from the report of a ‘“ Welsh Lecture on | 
Music,’ that originally appeared in the | 
‘‘Cambrian” newspaper, October 15th, 1880, | 
TLe lecture was delivered to a Welsh audience | 





—who, Mr. Squire states, no doubt believed 
the whole of it—and amusingly illustrates 
this phase of national vanity. The following 
two extracts will suffice to show the tone and 
style of the whole lecture :— 

The clavichord, long before pianos were known, was 
an instrument much in use among the gentry on the 
Banks of the Tivy, dividing Cardiganshire and Car- 
marthenshire ; and Edward Lloyd Jones, of Castel 
Maelgwyn, was celebrated as a finished player, while 
he was far excelled by his youthful son Sebastian, 
who was so naturally gifted that his father made up 
his mind to send Scbi Bach—as he was called—to 
Germany to finish his studies. Bach, it may be 
observed, is a term of endearment among the Welsh, 
although its literal meaning is ‘little’; and we 
find little John Sebastian Jones studying hard at 
Eisenach, and while with hix master at that place he 
determined to adopt Germany as his Fatherland, and 
the term of loving endearment given him in Wales 
he adopted as his surname, so that in 1703 we find 
John Sebastian Bach, the once little boy Jones, chosen 
organist of a new church at Anhalt, and in 1708 he 
became musician to the Duke of Saxe Weimar. 

Another illustrious Welshman, Griffith Francis, son 
of Morgan Francis, Alltygog, near Carmarthen, one 
of the largest farmers and the most successful agri- 
culturist in the county, a very Mechi of his day. He 
it was who discovered and invented the barrel churn 
now in such general use. Young Gitto (Welsh for 
Griffith) when very young was constrained to take 
his turn at the handle of the churn, much to his 
disgust, for his whole soul was ina small clavichord, 
which was concealed in the hay loft. Still his father 
would have the embryo young musician take his turn 
at the barrel churn. Gitto one day hid the handle, 
and the old upright churn had to be resorted to for 
the time, until the handle was found and the delin- 
quent discovered ; and he became a byword, people 
exclaiming as he passea, “Gitto Frank, ble maér 
handle” —(English: Griffith Francis where’s the 
handle). These continued gibes became unbearable, 
so he left home on a visit to his uncle, the Dean of St. 
David's, who, observing the wonderful genius and 
capacity for music of his nephew, secretly sent him to 
Saxony where his wife’s brother then resided. Young 
Francis got on so well under most able tutors, that 
he made music his profession, and still writhing 
under the contumely of the churn handle, he deter- 
mined to change his name without, however, alteri 
the initials, and the cause of all his boyish troubles. 
He adopted Handel as his surname. So we find him 
asa celebrity not Griffith Francis, of Alltygog, but 
George Frederick Handel, of Saxony. 


This irresistibly reminds one of an article, 
entitled “Maunderings by a Scotchman,” 
that appeared in Chamber's Journal, which 
similarly takes off a certain tendency of the 
Scotch mind in a humorous way. The 
following paragraph will probably interest 
my readers : — 

I'm no’ ane that tak’s up my head muckle wi’ 
public singers, play-goers, composers o’ music, and 
folk o’ that kind; but yet we a’ ken that some o’ 
them atteen to a great deal o’ distinction, and are 
muckle ta’en out by the nobility and gentry. Weel, 
I'm tauld (for I ken naething about him mysel’) that 
there was ane Donizetti, a great composer o’ operas, 
no very lang syne. Now, Donizetti, as we have been 
tauld i’ the public papers, was the son 0’ a Scotch- 
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man. His father was a Highlandman called Donald 
Izett who left his native Perthshire as a soldier--- 
maist likely the Duke o’ Atholl pressed him into the 
service as ane o’ his volunteers—and Donald having 
quitted the army somewhere abroad, set up in busi- 
ness wi’ Don Izett over his door, whilk the senseless 
folk thereabouts soon transformed into Donizetti, and 
thus it came about that his son, who turned out a 
braw musician, bore this name frae first to last, and 
doubtless left it to his posterity. I ken weel that 
Izett is a Perthshire name, and there was ane o’ the 
clan some years sin’ in business in the North Brig o’ 
Edinburgh, and a rale guid honest man he was, I can 
tell ye, and a very sensible man too. Ye'll see his 
head-stane ony day i’ the Gray-Friars. And this is 
guid evidence to me that Donizetti was, properly 
speaking, a Scotchman. It’s a sair pity for himsel’ 
that he was na’ born, as he should hae been, on the 
braes o’ Atholl, for then he wad nae doot hae learned 
the richt music, that is played there sae finely on the 
fiddle—namely, reels and strathspeys; and I dinna 
ken but, wi’ proper instruction, he might hae rivalled 
Niel Gow himsel’. 


Another great discovery from over the 
‘herring pond!” Everything new of any 


importance now-a-days must necessarily come 
from America, and consequently I am not 
surprised to hear that the American scien- 
tist, Professor Alfred Springer, has unearthed 
a new material for the construction of violins, 
namely, aluminium. He recently delivered 


a lecture on aluminium violins at Brooklyn, 
U.S., and in the course of his remarks pro- 
pounded the following theory as to the true 
cause of the universally acknowledged 
superiority of the old Cremonese instruments : 
‘‘My experiments incline me to believe that 
the real cause of the superiority of the old 
wooden instruments over new ones is not so 
much in the increased elasticity of the wood, 
or the composition of the varnish, as in the 
peculiar warping of the wood to a higher 
arch, a buckling caused by the position of the 
f holes and sound posts, which,’ the Pro- 
fessor goes on to say, ‘“‘may be obtained by 
usiug aluminium.” Musical illustrations were 
given on an instrument, the body of which 
was manufactured from the new material, 
whilst the neck and pegs were ‘ wooden.” 
(Why was this comparatively unimportant 
portion left in the original state, I wonder ?) 
This queer fiddle is said to have produced a 
great volume of tone, but opinions differed 
largely as to its quality. Some thought it 
quite suitable for solo work, others that it 
might prove an acceptable substitute for 
orchestral purposes, whilst a few even pre- 
dicted that in a few years it would com- 
pletely oust the poor old-fashioned wooden 
instruments! Did Professor Springer in 
constructing his aluminium fiddle take into 
consideration the enormous effect variations 
of temperature exercise on metals ? 





In the Gentleman's Magazine, October, 1813 
(vol. 83, p. 312), will be found a record of 
one Gavin Wilson, ® journeyman bootmaker, 
of Edinburgh, who was the ingenious inventor 
of the art of hardening leather, and manufac- 
tured from it various implements and 
utensils superior to those formed of other 
materials. He made a German flute and a 
violin, both of leather, said to be “ not 
inferior to any constructed of wood.” Who 
knows anything of Gavin Wilson’s leather 
fiddle now ? Who, in a few years’ time, will 
know anything of Alfred Springer’s aluminium 
fiddle ? I am afraid the answer in both cases 
will be “no one ;” a stray record or two, and 
that is all. 


“ Sylvia’s Journal ” for November contains 
an interview with Mr. J. T. Carrodus, this 
being the sixth of a series of interviews, 
entitled ‘‘ How Musicians are trained,” by 
Miss Flora Klickmann, A.R.C.O. The article 
is well and happily illustrated, and is 
interesting as giving Mr. Carrodus’ views of 
violin-playing. 


Mr. Baynton Boyle has been interviewing 
Mr. Eric Mackay, resulting in a very interest- 
ing article in the November issue of our 
entertaining contemporary, The Idler. Mr. 
Mackay will be probably best known to my 
readers as the celebrated author of ‘ Love 
Letters of a Violinist.” This charming work 
has proved itself to be his greatest poetical 
success, over 30,000 copies having been 
already sold; an enormous number for,a 
volume of modern verse. ‘The book was 
first published,” says Mr. Mackay, ‘“‘ by Messrs. 
Field and Tuer, in a quaint, missal-like 
volume, tied with silk strings—long since 
out of print. The popular issues, including 
the ninth edition. brought the total of sales 
up to over 30,000 copies, as you say. But 
Ido not gain any financial advantage from 
them, as I gave free permission to Walter 
Scott to include the book in his ‘ Canterbury 
Poets,’ never for a moment supposing that it 
would meet with such singular approval. It 
is now, I am informed, one of the best—-if 
not the best—selling of all the volumes 
included in the series.”” Among the illustra- 
tions is one of the poet’s violin, of which 
he said, with a smile: -** Without that violin 
it is possible I might never have thought of 
the ‘ Love Letters.’ They grew out of lon 
hours spent in solitary improvising, oa 
dreaming fantastic dreams over the music of 
the strings. I remember that the lines: 

‘And some there be who smile in hell 

For thinking of the sin that was so sweet,’— 
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came to me while I was playing one of 
Chopin’s melancholy mazurkas.”’ Is this the 
violin he so frequently apostrophizes during 
the progress of the poems as ‘‘mine Amati” ? 
and of which he wrote in ‘* Sorrow ” 
“Oh, come to me, thou friend of my desire, 
My lov’d Amati! At a word of thine 
1 can be brave, and dash away the brine 
l'rom otf my cheek, and neutralise the fire 
‘That makes me mad, and use thee as a lyre 
To curb the anguish of this soul of nine.” 


Amongst the miscellaneous poems of the 
volune, evincing Mr. Mackay’s iusical 


enthusiasm, is one eulogistic of ** Pablo de 
Sarasate,’” and another entitled ‘‘ Beethoven 
wt the Piano.”” Among the most important 
of Mr. Mackay’s other published works, may 
be mentioned “ A Lover’s Litanies,” “ Gladys 


the Singer,” “Nero and Acetéa,” ‘“ Choral 
Ode to Liberty,” and the “Song of the 
Flag.” 


The American Musical Courier is responsible 
for the following statement :—Camilla Urso, 
the violinist, always closes her eyes when 
playing. ‘This she explains: * People in the 
audience used to distract my attention. A 
lady might come in late wearing: a high 
bonnet, with nodding feathers. That bonnet 
immediately had an individuality above all 
others; it fascinated me. A young couple 
whispering behind their hands, others 
impatient and moving in their seats, a flutter- 
ing programme—they all distract me. At 
first it was difficult to perform without see- 
ing the conductor and orchestra, but perse- 
verance was needed, as in everything else 
worth doing well.” 

I can quite comprehend the difficulty of 
performing with an orchestra without seeing 
the conductor, and should have imagined it 
to be an obstacle that no amount of perse- 
verance could overcome. It seems impossible 
for a soloist to give an adequate rendering 
of any great work with orchestral accom- 
paniment—-say the Beethoven Concerto for 
instance—without taking the slightest notice 
of the conductor. But, of course, Madame 
Urso knows better! One would have thought, 
too, that an artist would be too rapt in the 
emotions excited by the music, to be much 
distracted by high bonnets, nodding feathers, 
ete. But who shall fully understand woman’s 
vagaries ? 

Those present at the sale in Messrs. Put- 
tick and Simpson’s Rooms on November 
23rd last, were unexpectedly treated to a 
display of left-handed fiddling, in its way 
quite a natural phenomena, To suit the 


requirements of the performer—who in this 
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instance exhibited exceptional powers, con- 
sidering how handicapped he was by nature— 
the position of the strings, bridge, sound-post, 
and bass-bar, were, of course, reversed. Is 
left-handed fiddling quite as scarce as it is 
reputed to be? Mr. W. Sutcliffe, in his 
pamphlet on “ Queer Fiddles and Queer 
Fiddling,” quotes several instances of it. 
Some little time ago I heard of a young lady 
who created something of a sensation ina 
provincial orchestra by playing the violon- 
cello left-handedly. 





A sad story reaches us from America. 
An aged French musician, named Beaujardin, 
recently died in San Francisco amid surround- 
ings denoting extreme poverty, yet possessed 
of two very valuable violins—a Stradivarius 
(dated 1717) and a Seraphino. These violins 
are estimated to be worth 5,000 dols. and 
4,500 dols. respectively, together a sum that 
would have realised, for himself and wife, a 
comfortable competence. Yet, rather than 
part with his beloved instruments, he, at the 
extreme age of ninety, preferred to eke out a 
bare livelihood by giving lessons. It was 
only on rare occasions that Beaujardin played 
on the violins, and except when some artist 
friend was allowed to ‘ try” them, they 
remained undisturbed in their respective 
cases from year’s end to year’s end. lvery- 
one knows the jealous care with which the 
rich collector will guard the treasures of his 
eabinet. Who then cannot imagine and 
understand the heartfelt pride with which 
Beaujardin must have treasured his Cremonas 
through all his poverty, to the last ? 

A specially able and instructive article, 
under the title “A Chat with Dr. Joachim,” 
from the pen of Baroness von Zedlitz, appears 
in the Christmas Number of Tie Woman at 
Home. Not the least interesting feature of 
this wholly interesting article, is the intro- 
duction of three extracts from letters of 
Mendelssohn, and the whole of one longish 
letter from this great master relative to Dr. 
Joachim’s first public appearance in England 
—at the fifth Philharmonic Concert in 1844 — 
on which occasion he played, among other 
solos, Beethoven’s Violin Concerto. Tn 
answer to a query respecting his impressions 
of England at that time, Dr. Joachim says, 
‘As a child the kind reception accorded to 
me here encouraged me and inspired me with 
a feeling of sincere pride in my work. That 
encouragement, to which I attribute the 
majority of my successes, has not abated, I 
am happy to say, for I have always returned 
to England with a glad heart, and look upon 
it as though it almost were my home.” 
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Besides the usual biographical data and 
reminiscences, Dr. Joachim gives a few tersely 
expressed opinions about violins. Signor 
Piatti as a connoiseur will probably be a new 
pose for most of my readers to consider him 
in, but Dr. Joachim believes him to be the 
best judge of violins living. The article is 
illustrated.with six portraits taken at different 
times of his life, from the age of 20 to the 
present day, together with a fac-simili of a 
MS. of Dr. Joachim, and another of a curious 
“Katzen Sonata,” by Moritz von Schwind, 
dedicated to Dr. Joachim. 

The same issue of The Woman at Home 
also contains ‘‘A Page of Confessions,” by 
Dr. Joachim ; questions in type, with the 
answers in fac-simili. 


Among the late year’s Christmas card 
novelties is one which will undoubtedly have 
attracted the attention of many people on 
the look-out for something appropriate to 
send to their fiddling friends. It simply 
represents a violin, accompanied by the 
following ingenious greeting :— 

May Christmas find you ‘up to concert pitch,” 
And the New Year see you “ pulling the string 
of prosperity. 
Good fortune, bow and scrape to thee, 
And troubles prove but fiddle D.D. ! 

On the four Strings—on the “G” string, 

Then the “ D,” the “ A,” and “ E” string — 

Of this Fiddle that I bring you, 

May Old Christmas sweetly sing you :— 

‘* @”— Good-fortune, guiding, guarding, 
“* DP” —Distress’s dumps discarding, 

“ A”"—Attending aye—assuring 

“ #”’—Enjoyment, e’er enduring. 

I trust that Daddy 1894 has trolled this 
lay on behalf of all good readers of these 
columns, and that Cherubic 1895 has 
listened attentively, and with a lenient ear, 
thereto. 


” 


A pathetic little tale, entitled, ‘The Violin 
Master,” by Leily Elsner Bingen, appeared 
in The Sun, of December 19th, 1894. 


The first number of our new contemporary 
The Strand Musical Magazine, contains an 
interesting interview with Sir Charles and 
Lady Hallé, being the first of a series of 
“Interviews with Eminent Musicians,” by 
J. E. Woolacott. It is well and appropriately 
illustrated with reproductions of five photo- 
graphs. This issue is also interesting to 
violinists as containing a transcription of 
Schumann’s “Evensong” for violin and 
pianoforte, by August Wilhelm]. 

SyYNIS. 





NOW READY. 


Dedicated by special permission to 


D.R.. The Duke of Sare-Coburg & Gotba, K.G. 


Vol. I. “The Violin Times.” 


Bound in Handsome Gray Cloth with 
Silver Lettering. 
is. or 7s, 6d., post free. 
With Index complete. 
ALSO 


Title, Index and Gases for Binding Vol. |. 
“The Violin Times.” 


Price 2s. post free. 


The Index and Title alone can be had at 24d. 
each, post free. 


Address :—‘ The Secretary,” 
38, Warwick Road, Earl’s Court, 
London, 8.W. 


\T : 7 \ 
BACK NUMBERS. 
The following Portraits and Fac-simile 
Letters have appeared in “The Violin 
Times,’ and can be had from the 
Secretary, 38, Warwick Road, Earl's 

Court, S.W. 

PRICE 23d. EACH, POST FREE. 
Fac-simile Letter of Paganini - No.1? 
Portrait of W. E. Whitehouse - 
T'ac-simile Letter of Ch. de Bériot - 

Portrait of August Wilhelm} - 
” Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori - 
Portrait of J. Harold Henry 
Adolphe Pollitzer 
Mdlle. Edith Smith 
John Dunn - - 
Heinrich Maria Hain 
Eldina Bligh - 2 
Herr I. B. Poznanski « 
René Ortmans sae 
pe A. Simonetti ee 
* Nos. 1 and 2 are now out of priut, but a few copies 
can still be supplied on special terms, to be obtained 
from the Secretary, 38, Warwick Road, Earl's Court. 
The price for the remainder of the copies is 24d. each, 
post free. 


” 


7JOUNG VIOLINIST open to accept a few addi- 
Y tional pupils in school or family. Highest 
references, Address, Violinist, care of Jiditor, 7'he 
Violin Zines, 33, Warwick Road, Earl’s Court, S.W. 
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HART & SON, 


DEALERS IN 


Cremona & Other Fnstruments. 


ate ad er Qns 


Manufacturers Importers 

of Guaranteed of the 

English-made Finest Quality 
Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 
oa(t Nara 





Tested Strings prepared expressly for 
HART & SON. 


Good Violins from Three Guineas. 
Vioiins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by - ex- 
perienced and skilful workmen on the premises. 


Lists ON APPLICATION. 


Messrs. Hart & SON have at present an unique 
edllection of Violins, Violas, Violoncellos, and bows, 
hy the Old Masters. 





28, WARDOUR STREET, 
LONDON. W 
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A TREATISE, v2 
“THE VIOLIN & BOW” 


I. B. POZNAN SKXI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate Photographs taken from life, accompanied 
by a in three languages, and 49 pages of Studies, 
calculated to develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelm). 


PRICE 7s. 60. NETT, post free, or through any Music 
eller. 





PUBLICATIONS 
FOR VIOLIN and PIANOFORTE. 


8. 

Beethoven, L. Van, Andante con Variazioni, 

from Sonata in A, dedicated to Kreutzer 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 

Op. 7. Edited, fingered and phrased by E. 

Polonaski =e each 
Mendelssohn. L’ ‘Ange qui "Chante 
Polonaski, E. Scales and Arpeggios 
Polonaski, Therese. Mazurka 
Poznanski, I. B. “Souviens Toi? 
mois Soupir, Mélodie 
Trousselle, J osef. Evening inate rie) 
— Polonaise 
——— _ “ Mazurka Brillante ” . 
Schroter, Max. Pensée d’Amour .., 


FOR VIOLONCELLO. 
Kendall, G. F. Cantilena ae 4 0 


The above contained in the Syllabus for Dinitiiiation 
of the College of Violinists, 


VIOLIN AND PIANOFORTE. 


Poznanski, I. P., L’Arlequin Gavotte 
sur la Moselle. Barcarolle 

— Andante and Humore »que 
——— _ Alsteriana 


IN BOOK FORM. 


Six Melodious Studies, by Alban Henry 
(first position only) otal nett 1 0 
“Youthful Violinists should "aad Alban Henry's ‘Six 
Melodious Studies’ to their portfolios The little pieces vary 
in style and degree of ditticu ty, but are all full of melody and 
written in musicianly fashion "—7he star, 

“Will prove a boon to young beginners and their teachers. 
as they are tuneful and void of difficulty.’ — Graphic. 
Original and Progressive Melodies by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment nett 1 0 

~ Josef Trousselle is the author of an instructive little book 
of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in C.’ each instrument in turn 
gives out the subject while its fellow is occupied with 
accompanying passages. And this plan is followed throughout 
the series, so that the duties as well as the honours are 
equally divided between the first and the second violin. In 
each piece the melodious subject is attractive, whilst that 
which might be regarded as the counter subject is suitable 
and effective.”—Laily Telegraph. 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 
182, WARDOUR STREET, 
OXFORD STREET, W. 
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SUPPLEMENT—No. 15. 


HINTS AND HELPS FOR VIOLINISTS. 
BY 
WALLACE SUTCLIFFE. 


(Continued from Supplement No, 14 ) 
Sounp-Posrt. 

The sound-post is a piece of cylindrical- 
shaped pine-wood, cut with the grain, and 
about a quarter of an inch in diameter, 
inserted in a violin in an upright position at 
from one-eighth to three-eighths of an inch— 
according to the build or model of the partic- 
ular instrument in which it is used—behind 
the right foot of the bridge. In high-built 
instruments, the sound-post is usually placed 
nearer the bridge than in flat-modelled violins, 
that its action may be stronger; whilst in the 
latter, the vibrations being more readily 
transmitted from back to belly, require the 
sound-post to be further away from the 
bridge, that the vibrations may not be too 
rapid. The two ends of the sound-post 
should be so shaped, or cut, as to exactly fit 
the back and belly, much of the excellence 
of tone depending on this, apparently trivial, 
particular. The sound-post should fit in the 
violin easily, without being loose. A too 
tight-fitting sound-post will force up the belly, 
whilst, if too loose, it will fall down when 
the pressure of the strings on she bridge is 
removed. There are two ways of setting the 
sound-post: (1) so that the grain of the 
sound-post runs parallel with the grain of the 
belly ; or (2), so that they run across each 
other. Neither method has apparently any 
distinct advantage over the other. 

The functions of the sound-post are (1) to 
set in motion the vibratory capacities of the 
instrument; (2) to transmit vibrations from 
the belly to the back; (3) to regulate both 
power and quality of tone, and (4) to give 
support to the right side of the belly. 

Thus it will be seen that this small strip of 
wood, called by many the “soul of the violin,” 
is perhaps the most vital factor in the 
mechanism of a fiddle. The slightest alter- 
ation in its position produces an immediate 
effect on the tone of the instrument. So 
much is this so, that violinists would do well 
to altogether avoid “ tinkering,” or in any 
way meddling, with this subtle factor; a 
habit more frequently leading to irreparable 
damage, than to pee results. Only experi- 
enced violin makers and repairers can, with 
any certainty, guage the niceties of position 
proper to each individual instrument. 

BripaGe. 

The bridge is another factor having a great 
influence on the vibratory powers and tonal 
qualities of the violin. The shape of the 
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bridge has undergone various changes at ‘ 
different periods of violin history, that now 
finally adopted being undoubtedly the best. 

As before-said the bridge is made of ‘ nut- 
meg,’ or spotted sycamore. A “ hard” bridge 
—one possessing solidity of fibre—will be 
found to give added brilliancy to the tone; 
whilst » ‘* soft’ bridge—the fibre not beingso # 
distinctly marked—will be advantageous to 

an instrument lacking in mellowness. Thus 
according to the requirements of the violin, 

the bridge should be chosen. It is usually 
placed exactly between the iwo inner niches 

of the f holes, but there are exceptions where 

it is advisable to place it a little differently. 

The height, width, and thickness of the 
bridge vary slightly according to the require- 
ments of the instrument. A thick bridge 
will be found suitable to one violin, whilst 
another will necessitate a thin one to ensure P 
the desired quality, or qualities, of tone. It ‘a 
should be rounded at the top, following the 
outline of the fingerboard, being, however, 
slightly lower at that part where the first 
string comes ; whilst the feet should be cut 
so as to exactly accord with the belly. 































(To be continued.) " 
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THE STORY OF BENEDUCCI. yi 

I can remember few more miserable days tha * 
those in which the name of Beneducci sg itsel : e 
on my memory. ‘The end of my yearly holiday was : 






near, and a long sunny summer was at last osing 

itself in the mist of ceming autumn, For t : 
weeks I had been resting myself in the little town : \ 
which shelters under the bold headland of Slopsea — ‘ 
Bill. I had bathed industriously and conscientiously. : 
I had visited every spot of interest in the vicinity. 
I had fished diligently in what I believe to be an 
absolutely fishless bay, and wearied by these delights, 
I had lain on the beach in the sun and enjoyed the 
music of the lapping waves while vending with 
curdling blcod a series of shilling shockers,—an 
over and beyond all this, I had carried on a 
flirtation with the venerable barmaid of the “ Ship- 
Anchor.” But an end came to all this when a mij 
drizzle set in from the sea, which kept me indoors 
work up the long arrears of a neglected corres 
as best I might, with the fragrant companionship” 
my ancient meerschaum. Over the way, rig 
opposite my sitting room, was a blank wall, 
which the local bill-sticker had done his worst. Amon 
the posters was one more aggressive than all the re 
bearing in bold crimson type the name * Benedw 
Every time I raised my eyes this name met my gaze, 
In smaller letters the bill informed me that Benedueet 
was “The Marvellous Monarch of Music, and the ~ 
only successor to the Immortal Paganini,” and #] 
he hailed from “the principal Concerts of the 
Metropolis.” The rest of the bill simply set 
what seemed to be an ordinary Music Hall performanet 
of the humbler sort. My landlady, on being question 
referred to it contemptuously as “The Gaff.” Aj 
continued my correspondence the name met my @} 
with a haunting persistency, and seemed rf set 
itself into my brain, and when night fell I yielded 
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its fascination, and slipping on my boots and over-alls 
went forth in search of * The Gaff,” or to give it its 
proper name ‘ The Grotto of Harmony.” The young 
man who took my money at the door seemed not only 
glad, but surprised to see me. Onentering the Grotto, 
which was a rather dingy and ill-smelling one. I found 
myself the sole occupant of the stalls, and so close 
to the stage I almost felt myself a member of the 
orchestra, which consisted of an old grand piano, a 
double bass, two violins, a clarionet, a cornet-A-piston, 
and adrum. There wasa roughly painted proscenium 
with curtain, and a row of oil lamps with reflectors, 
which did duty as foot-lights. As I entered the band 
struck up a wild end rcattering waltz tune. led by the 
double-bass. who every now and then marked time by 
whacking the lid of the piano with his bow. TIT can 
say little of the performance beyond that it was dul 
and stupid in the extreme, and I knew not which to 
wonder at most, the fatuousness of the performers or 
the idiotic patience of the audience. At last.after nearly 
an hour’s dismal twaddle, Beneducci was announced. 
Presently the Musical Monarch strode on to the stage. 
He had long black hair hanging down nearly to his 
shoulders, bright black, wild-looking eyes, and a high 
flush on his cheeks, which might have been either 
rouge or fever, it was hard to tell which. After a 
few preliminary chords from the orchestra he struck 
into the first bars of a well-known concerto, the 
pian‘st accompanying him. ‘To my surprise. passage 
after passage was executed with considerable precision 
and correctness, but he had a very poor instrument. 
and was evidently somewhat out of practice ; for all 
that, his performence was creditable, and there was 
an absence of anything like trickery or show. His 
second piece was, if anything. played better than the 
first. Altogether, I was rather surprised.and puzzled 
to find any one of his calibre in such a place. When 
the other performances were resumed I fell into a 
reverie. Slowly I evolved from my memory a face 
like that of the young violinist, and I felt sure that I 
had in the past, somewhere or other, seen his face 
before. A light touch on my elbow broke the spell of 
the dream into which I had fallen, and quickly 
turning on my seat I found myself face to face with 
Beneducci. He asked me what I had been asking 
myself,— did I recognise him? As my gaze encountered 
his bright black eyes his identity flashed upon me, and 
I remembered when and where we had met. Quite 
five years before I had met him at a friend's 
house, and had heard him play the very same pieces 
he had just finished. He was then in the full flush 
of academical success, had won a gold medal and a 
travelling scholarship, and for his age had met with 
unparalleled success, and was about to go to Ger- 
many to complete his studies. _As all this rushed in 
upon my mind, the stifling atmosphere of the room 
became unbearable, and taking hold of him by his 
wrist, I hurried with him out into the moonlit streets. 
Calling him by his own name (a familiar English 
one) I entreated him to tell me his story, and explain 
how it was he had so greatly fallen from his early 
promise. He laughed a wild hollow kind of laugh, 
and sinking his voice to a whisper, told me to spare 
my pity on his behalf. ‘You are mistaken” cried 
he, raising his voice, “I have no tale to tell, and have 
no reason to be ashamed of my present engagement. 
I am helping a friend. Our manager was starving. I 
came to his assistance. I am serving art. I am 
educating masses to appreciate fine music and good 
execution, Then there is the sea! The ‘sea, full of 
creatures wedded to music. I play to them at mid- 
night ; they sit on the rocks and listen and applaud. 
You shall come and hear them. Come to-night!" 
_And so he ran on ; his raving became painful to 
listen to. In vain I tried to stay the torrent of his 
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speed, and call him back to reason. All the time he 
was talking we were walking rapidly to and fro on a 
small stone platform, a part of the sea-wall. = Sud- 
denly he paused, and pressing his hand on his brow 
as though in pain, begged me to take him home. 
Home! The word had a mocking sound. He named 
a small public house not far from the Parade, and I 
quickly led him to it, At the door I found the 
manager of the Grotto, anxiously looking out for 
Beneducci. His sudden disappearance from the 
concert room had excited certain misgivings in his 
mind, so he told me some time afterwards, as to his 
condition. By the time we got to his “ home” the 
poor boy hai become alarmingly ill, and we at once 
took him upstairs to his dingy little bedroom, close 
under the roof. We undressed him, and before we 
put him into bed we gave him a dose from a small 
medicine bottle he pointed out to us on the mantel- 
piece. This seemed to soothe him, and he very soon 
fell intoa sound sleep. After we had left him, the 
manager, whose name was De Mathie, turned to me 
and said, * You seem to know him Who is he ?” 

“ He told me he wasa friend of yours,” Lanswered. 

“T never saw him before a week ago, when he came 
and asked me to take him on, describing himself asa 
violinist of the first water, who only wanted an 
instrument to show one what he could do, his own, 
he said, was under repair. My first violin lent him 
his, and as soon as soon as he had tuned it, he quite 
astonished me with his playing. He agreed to my 
terms, as you may guess, they are not very high, 
without bargaining—and I bought him a fiddle and 
bow. The wretched things you saw him use this 
evening, I am very much troubled about the poor 
boy, and would be thankful to anyone who could help 
me to find his friends, so as to communicate with 
them. His poor head is, I am afraid, all wrong, and 
I cannot find out how he managed to get to this 
place.” 

De Mathie seemed a decent fellow, and I told him 
all I knew about him, and we agreed between us to 
take steps to return him to his friends ; before sepa- 
rating we made an appointment to meet again the 
first thing in the morning. I passed a sleepless night. 
I could not get Beneducci out of my mind. Turning 
out very early, I made my way at once to the little 
,public-house. The doors and shutters were still 

*\closed, so I sauntered about on the parade waiting 
for them to be opened. Presently a man came out 
and took down the shutters, and at the same time De 
Mathie turned the corner of the street. We at once 
went to the poor boy's room, and to our horror, found 
itempty. He had evidently slipped out of bed on 
awakening from sleep, dressed, and gone out in the 
night. The people in the house knew nothing about 
him, and had heard nothing ; he must have gone out 
of the house by the back door and through the stables. 
We were not. however, kept long in suspense. As 
we walked along the sea-wall discussing Beneducci’s 
disappearance, we noticed some fishermen at the 
further end of the platform, hauling in their nets 
with apparent difficulty. “‘ They’ve got summat big !” 
said an old salt who was watching the seiners. “‘ Ah! 
I thought so, it’s a man’s body, they allus makes the 
nets pull ’werry dead and ’eavy.’’ To our horror we 
saw the terrible thing come ashore, as the men yave a 
final haul at their net. Awfulas the sight was, we 
were drawn as by a spell to the spot. At once we 
recognised the body of the poor fellow we were seek- 


ing. Tenderly the rough fishermen brought him 
ashore, clearing, from his face and hair, the 
tangled weed. Mixed up in the wrack in 


the net was his poor violin. De Mathie 


was distracted with horror, and keenly reproached 
hinself for not having seen more clearly through the 
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suspicions he had formed in his mind. We reproached 
ourselves for having left him to himself that night, but 
had been misled by the deep sleep in which we left 
him, deeming him safe until the morning,—but it was 
now too late! All we could do was to discover his 
friends, whom we almost dreaded to meet. Under 
the direction of the one policeman of the place, we 
made search for a clue to the whereabouts of his 
friends. All we found was a little folded note for De 
Mathie, telling him that he had an engagement ‘‘ to 
play to the mermaids in the Bay,” aaa egging him 
to excuse him in case he should be detained _— them 
too late to fulfil his engagement in the evening at the 
Grotto. This note made it clear that his delusions 
had assumed an acute form, and accounted for his 
violin being found in the net which brought him on 
shore. 

Not knowing where his home was, we could do 
nothing but trust to the chance of the account of the 
inquest in the local paper bringing forward his 
friends. All I could do was to furnish the Coroner 
with what I believed to be his proper name. But we 
were not destined to have to wait long, for in the after 
noon of the day succeeding that of his death, two 
gentlemen arrived in search of him. One was his 
brother, and the other the doctor of an asylum from 
which he had made his escape nearly a fortnight pre- 
viously. They were greatly shocked when they found 
they were too late. He was buried in a pretty sea- 
side churchyard, within sound of the ever-rolling 
waves, I have not space now to tell all that I after- 
wards learnt of Beneducci’s sad story, and the events 
which led to the shattering of his mind. It was partly 
the story of an over worked brain, and partly of a 
broken heart. The severe competition in his schools 
on the one hand, and the death of a beautiful girl to 
whom he was deeply attached on the other. Two 
years before the events here set forth she had died in 
the town he had finished his studies in, and the 
history of their attachment, which came to me piece 
by piece in after years, revealed to me the beautiful 
and tragic romance of two lives as pure, as tender, 
and as true as any ever written by story-teller or sung 
by poet. 

Tue Mac Amati. 


LEAVES FROM A PROFESSOR’S DIARY. 


By A VIOLINIST. 


* 
(Continued from Supplement No. 14, p. 6.) 


It was in August, 1875. The summer had been 
exceptionally fine, and after a very good season in 
London I was invited to join a concert party for a 
tour through the Midland counties and Wales, which, 
artistically as well as financially, proved a great suc- 
cess. It was on this occasion that I came in contact 
with one of the most talented, but also at the same 
time most erratic, young Welsh composer, Y Golo- 
men Wen by name. He had a lovely touch on the 
piano, and his way of playing the accompaniments to 
either a singer or violinist was simply perfection 
itself. We wandered from town to town, until we at 
last reached Pwllheli, a town situate in North Wales, 
where a so-called Eisteddfod, or National Festival, was 
being held, to which all the élite of the musica] 
world had been invited to attend. some of whom were 
asked to preside over the meetings, which lasted 
usually from about 10 o’clock in the morning till 
4 p.m., the day being concluded by an evening con- 
cert, at which only the “big” or “star” artists 
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were allowed to perform. This honour had also been 
conferred on our little party, the more so as young 
Y Golomen Wea had carried away the first prize for 
composing a quartet for pianoforte and strings. In 
the morning the adjudication had taken place, and 
some high flown speeches had been delivered. 
amongst them one in favour of my young friend hy 
no less an authority than Sir John Benefit, who 
bestowed the highest praise upon the talented com- 
poser, of whom the “ whole of Wales” ought rightly 
to be proud. “Let him only come to London,” said 
Sir John fervently, ‘‘and I will do all I can for him, 
whom I can justly pronounce to be the coming Sir 
Arthur Sullivan!” Of course. this was the signal for 
an outbreak of enthusiasm such as [ have bat seldom 
met with since. 


7 7 * 


Two years later young Y Golomen Wen came to 
London. chiefly upon my advice, as I thought that he 
might do well in that place, and thinking that he 
would find ready assistance from his Welsh friends, 
and chiefly from Sir John. Some funds being 
urgently required, I advised the young aspirant for 
fame to get up a concert and to ask Sir Jobn for his 
kind patronage and assistance. Receiving no reply to 
his letter, in which he reminded Sir John of his 
promises given at the Welsh Eisteddfod, he wrote a 
second time, enclosing a stamped and addresserl 
envelope for reply. The answer arrived in a post or 
two to the effect that “Sir John would give neither 
his patronage nor his assistance. as he was too busy, 
but if Y Golomen Wen liked to put down his name 
as conductor, without counting on his appearing at 
the concert he might do so on remitting him the 
small fee of five guineas. He,” Sir John, ‘t remem- 
bered him perfectly well, and wished him every 
success, and will be present if possidle.”” Of course, 
the concert was given all the same, minus Sir John 
and the five guineas, and it proved a big financial 
success, although the proceeds were hardly sufficient 
to cover poor Golomen Wen’s debts, which had been 
left in Wales to take care of themselves. 

* * * 


It was in August, 1878, if lremember rightly, when 
poor Golomen Wen asked me whether anyone could 
do anything to him in London for a debt, which he 
had contracted in Wales some three years ago. ‘* You 
see,” he said to me, “ I was just walking about in 
the streets of Carmarthen. when I met accidentally 
a tailor, who, whether I liked it or not, got bodily 
hold of me and measured me for a new suit of clothes 
for every-day's wear, a new evening dress suit, for 
concert purposes, a summer and winter overcoat, and 
two or three extra waistcoats. as I am in the habit of 
wearing out the latter long before I can wear out 
my coats. The tailor told me that he would wait for 
the money until it was quite convenient for me to 
pay him. He sent me the bill, amounting to some 
twenty pounds, about half-a-dozea times ; six months 
ago the fellow had the audacity to write me an impu- 
dent letter, saying that if I did not pay up at once he 
would take out a summons in the County Court. He 
must have done so in the meantime, for I just see 
that there is a judgment summons out against me 
for contempt of court.” I could not tell him what 
to do in the matter, except that if he had the money 
he had better make haste and satisfy the “ impudent 
fellow,’ as he called him. 

* . * 


A few days after this little conversation, which I 
did not consider of great importance, knowing the 
somewhat timid disposition of my friend, he was 
seated at the piano, surrounded by half-a dozen ladies, 
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conducting a singing class. I was in the room at 
the time, playing the various parts on the violin, 
when the servant entered and told me, in a somewhat 
mysterious manner, that two gentlemen had just 
arrived ina cab and wanted to know if they could see 
Mr. Golomen Wen. I could see no objection to it, 
and the strangers entered, and were politely asked 
to be seated. The young ladies were asked to go 
into another room for afew minutes, as the strangers 
objected to their being present. Our visitors turned 
ont to be two gentlemen from Holloway Castle armed 
with a warrant to arrest the poor and inoffensive 
Golomen Wen for contempt of court. He was cere- 
moniously conducted to the cab by the two strangers 
and driven to the castle, confined to the said 
institution, where for several days he was most 
hospitably entertained at Her Majesty's expense, until 
[ succeeded in persuading a mutual friend of ours to 
“lend " us the money in order to satisfy the greedy 
desires of the tailor. 
7. * aa 

Having regained his liberty, we at once set to work 
to get up a concert, the proceeds of which were 
to go to our generous * friend ” (who, however, most 
wvenerously never claimed the debt), and who had so 
readily helped us in our trouble. The concert took 
place in one of the large West-end halls, I forget now 
which, and Golomen Wen and I were made the heroes 
of the evening. We were surrounded by generous 
and kind friends who either helped us by giving us 
their talent for the occasion, or else exerted them- 
selves by disposing of the tickets. The hall was 
literally crammed, and the curfosity of the artists 
had been aroused by two ladies in the audience hav- 
ing carried two lovely bouquets into the hall. A 
general titter went round the artists, and the most 
hazardous conjectures were made by the singers as to 
who was likely to be the lucky recipients of the floral 
tributes. Golomen Wen had written a brand-new 
fantasia on Welsh airs for violin and small orchestra 
for the momentous occasion, and I had the honour of 
playing it for the first and only time in public. The 
composer's appearance on the platform was the signal 
for a frantic breaking out of applause which lasted 
for several minutes. The fantasia met with a most 
hearty reception, and the composer and myself were 
awarded the two beautiful bouquets ; a few leaves are 
still amongst my treasures. The most mysterious 
part of the affair however was, that neither the com- 
poser nor I as the soloist could ever discover again 
the paris of the fantasia. which in the general excite- 
ment had disappeared, to this day, although we adver- 
tised for the MS. music, offering a reward. I am sure, 
that the fantasia would have been heard over and 
over again, for it was a work of considerable merit. 

‘* : * 


My poor, erratic friend Golomen was, however, of 
a very restless disposition. and what with ever 
increasing competition in the musical world in town, 
and other circumstances he found it necessary to 
give up London and to bury himself and his magnifi- 
cent talent in some out of-the-way village in York- 
shire, where he held the post of organist for several 
years, till about six years ago he returned to North 
Wales in the same capacity, and, let us hope, with a 
better salary than he had in Yorkshire. 

* * * 

Since then I did not hear nor see anything of him 
till one day, three years ago, he came to London and 
surprised me by his visit early in the morning. 
We made ¢n appointment for the evening, but alas ! 
through some accident we missed one another. 

* . il 


About eighteen months ago I accidently took up a 
daily paper in which I read :—“ Y Golomen Wen, a 


VIOLIN 


TIMES SUPPLEMENT. 
Welsh song- writer of considerable repute, and 
organist in North Wales, died suddenly on Sunday 
morning, whilst preparing himself for the church 
service.” Such are the uncertainties in life! 
(To be continued.) 

ALL VIOLINISTS should have “ 7HE GRAPHIC VIOLIN 
DIAGRAM.” Post free 64. Recommended by Professors, 
Solo Players, and the leading Violin Journa s. 


SPENCER GARDNER, ADDERBURY, OXON. 


USED AT THE PRINCIPAL CONSERVATOIRES OF 
THE CONTINENT. 


THE “SIVORI” VIOLINS. 


UNSURPASSED FOR GENERAL EXCELLENCE 
AND ARTISTIC CONSTRUCTION. 


These celebrated Violins are recommended by the 
greatest artistes of the day, as the best Instruments 
of Modern Times. They possess the old Italian 
Tone, and in the new state are remarkably free 
from harshness, and their whole construction is 
beyond reproach, be 

DESCRIPTIVE PRICE LIST FREE ON APPLICATION. 
SOLE AGENT FOR GREAT BRITAIN AND COLONIES 
J. EDWIN BONN, 


26, HicgH STREET, BRADING, IsLE. oF WIGHT, 
BOSWORTH & Co.'s 
NEW VIOLIN PUBLICATIONS. 

HANS SITT. 





Gondoliera_ --- ait ma 4/- 
Melodie oe si dea 4/- 
Romanesca_--- i ms 4/- 


“ Without exception the most charming little pieces 
we have come across for some time” (vide Violin 
Times.) 

Wiegenlied ... =| iy 3/- 
Gavotte ~ me wid 3/- 
JENO HUBAY. 

: Mosaique, 2 collection of 5 gems, 3/- each 
ALBAN FORSTER. : 
Andante Religioso ... ote 3/- 

CARL SCHRODER. 
Norwegian Melodies (Nordishe Weisen) 
2 hooks 3/- each. 


BOSWORTH & Co., 
4, BERNERS STREET, W. 


PRICE ONE SHILLING. 
Tone and Expression in Yiolin Playing, or the 
Art of Singing on the Violin, 


By R. WOOD, 


The Rev. H. R. Haweis says, “It will doubtless be very 
useful to many.” Mr. F. Corder, R.A.M., “ Thoroughly 
sensible and practical, containing just the things which 
a student is too often left to find out for himseif.” 
Sheffield Daily Telegraph, “The hints he gives are 
clear and useful, and may be followed with great 
advantage. We recommend this little book with con- 
fidence, it is one which all amateurs would do well to 


possess.” 
Post Free, 13 Stamps, from the Author, 


LOWFIELD HOUSE, SHEFFIELD, 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER éays: “ [t possesses 
all the advantages you claim for it.” 

Mons. JOHANNES WOLFF says: “ While 
it greatly improves the inner strings, the 
outer strings are more clear.” 


vioun 


All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthetwo outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in high 

positions more mellow, greater carrying power, and above al! 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 14. 


oranges NOTES on the choice and keeping of VIOLIN 
STRINGS. By J. EDWIN Bonn, M.S.01,M.S.A. Seven 
stamps. Every Violinist should read it. 


BONN’S “PREMIER” STRINGS, 
Fok VIOLIN, VI0LA, ’CELLO, Bass, &c. 


The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bona, M.S 0.L., 
F.O.V., L.Mus, In their preparation they are subjected to chem- 
ical treat ment which renders them comparatively unaffected by 
moisture and heat of the hand, at the same time giving them a 
more brilliant volume of tone, greater durability,and such strength 
that the “KE” will bear pullivg up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample ‘packets 1s. 1d., 1s, 7d., 28., 2s. 6d., or 
5s. post free. 


J. EDWIN BONN, 26, High St., Brading, Isle of Wight. 





MESSRS. PUTTICK & SIMPSON’S | 


NEXT SALE of Pianofortes, Harmoniums, American 
Organs, Harps, Violins, and other Musical Instru- 
ments, will take place on Tuesday, January, 29th, 
1895. Property intended for same, or a notification 
thereof, should be gent at least ten days prior. 

47, LEICESTER SQUARE, LONDON. 


Mr. 
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E. POLONASKI, 
VIOLINIST, 


Open to Concert Engagements, “ At Homes,” &c. ; 
has Vacancies for tew additional Pupils. 

For terms, &c., please address — 
38, WARWICK Roap, EARL’s Court, S.W. 


JUST PUBLISHED. 
“In Love’s Pair Bower,” song, by J. Harold Henry. price 4s. 
“A Slumber Song” ’ ” * 4te 
“Come, ye Disconsolate,” sacred song ., . —— * 
“ Wiegenlied,” for Violinand Piano  , ‘ ; 3s. 
(ST. CECILIA MUSIC PUBLISHING CO., 182, WARDOUR STREET, W.) 
ALSO 
“ SCALES AND ARPEGGIOS,” for Violin (apectely prepared for 
candidates preparing for examinations), by J. HAROLD HENRY. 
rrice 4s. Published by 
F. W. CHANoT, 73, BERNER’s STREET, W. 


Mr. WALLACE SUTCLIFFE, 
VIOLINIST. 
(Author of “QUEER FIDDLES AND QUEER FIDDLING”). 
Fer Concert Engagements, “ At Homes,” &c. ; has 
also Vacancies for a few more Pupils. 
For terms, &c., please address— 
76, FRITHVILLE GARDENS, UXBRIDGE Roan, W. 


A few copies of “ Queer Fiddles and Queer Fiddling” may 
still be had of the Author, post free 64d. 











IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl’s 
Court, London, 8.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the lst of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 88, Warwick Road, Earl's Court, London, 
S.W. Cheques and P.O. to be made are to the 
Secretary and crossed London and South-Western 
Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 


For the United Kingdom, per annum 
(post free) ... nee one one 


For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) ove 


2s. 6d. 


8s, Od. 


Trade supplied by PALMER & REED, 11, Ludgate Hill, 
E.C., entrance Creed Lane; and EVAN STREACHAN, 
295, Strand, W.C. 

West end Agents: St. Cecrn1A Music PUBLISHING 
CoMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. FoucusEr, 54, Mortimer Street, W. 
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WILLEM TEN HAYE. 


This excellent violinist and composer for 
his instrument, was born in Amsterdam, in 
1834. He studied under Chas. de Bériot in 
Brussels, and gained the first prize for violin- 
playing at the age of 17, at the Conservatoire 
of that place. Two years later we find him 
incompany with De Bériot and two other 
violinists, touring and performing De Bériot’s 
concertos in unison, Ten Have being known 
as the ‘‘ Point d’Orgue”’ because he had to 
play all the cadenzas. These tours, which 
were most successful, were extended into 
Russia, Germany, Sweden, Denmark, Italy, 
and France, and he finally settled at Lyons, 
where he instituted Quartet Concerts, which 
became very celebrated, being supported by 
such artists as Joachim, Madame Schumann 
and other leading virtuosi. Mr. Willem Ten 
Have left Lyons in 1888, for Paris, where he 
now occupies a post as leading violin pro- 
fessor at one of the great institutes of that 
city, and where his reputation as a first-class 
musician, professor and composer, soon 
established itself. He also became the 
leader of the Quartet concerts there, at 
which he is supported by M. Delsart (’cello), 
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Van Waefelghen (viola), and his son Jean 
Ten Have (2nd violin). Mr. Ten Have is the 
possessor of a very fine collection of valuable 
violins, including a Joseph Guarnerius, 
which at one time was in the possession of 
De Beériot, a fine J. B., Guadagnini, and a 
beautifully-finished Lupot. His son Jean is 
a most promising violinist, and last summer 
took the first prize at the Brussels Conser- 
vatoire where he is studying under M. Ysaye, 
while his daughter Madeleine is « remarkable 
pianist and a pupil of Madame Szarvady, 
and was heard, and much admired, privately 
in London during last season. The subject 
of our portrait first became known in England 
through his beautiful Op. 19., Allegro Brillant, 
his equally fine Capriccio, Op. 24. His more 
recent compositions are also gaining in popu- 
larity, and he is at present engaged on a 
Concerto, which like many of his previous 
works will be published by Messrs. Laudy & 
Co. The King of Holland bestowed upon 
him the Order of the ‘‘ Crown of Oak.” 


A GREAT SCOTCH VIOLIN-MAKER. 

There has passed away at Glasgow, after a brief 
illness. at the age of 62, Mr. James Gilchrist, who, 
says the Glasgow Ilerald, was the facile princeps ot 
modern violin-makers. Mr. Gilchrist had a thorough 
knowledge of music, was gifted with a delicately 
attuned ear, and had a splendid tenor voice of great 
purity and compass. He possessed in an extraor- 
dinary degree the quick eye and ready hand which 
go to form a perfect mechanician ; but he was more. 
He was a many sided inventor, and looked at every- 
thing from quite an original point of view. Mr. 
Gilchrist was a native of Rothesay, and began his 
career in Glasgow as an exceptionally promising 
worker in metals, the hardest of which were to a 
yreat extent plastic in his hands. He was a skilled 
worker in woods as well as metals, and constructed 
the most exquisite models, many of them designed by 
himself, These grace the rooms of various impor- 
tant philosophical institutions and lecture halls in 
London, Edinburgh, Glasgow, and other cities. He 
made all kinds of philosophical instruments. Before 
he commenced business on his own account he occu- 
pied positions of trust and management in various 
philosophical workshops in the city. 

Nothing came amiss to him. He taught mechanics 
in Allan Glen’s School, and wrote excellent prose 
and poetry. He constructed on novel lines a 
locomotive engine and circular railway for a High- 
land estate. He built small screw and paddle 
steamers, one of which he sailed in Rothesay Bay. 
He fitted with gas and electric light some of the 
largest halls, saloons and theatres, and supplied them 
with improved entrance lamps of his own design, 
He contrived and patented an ingenious arrange- 
ment for ship lamp lights, by which paratlin wax was 
kept in solution by the light acting on an arched 
band of copper which communicated with the wax— 
a beautiful example of action and re-action, 

As far back as 1869 he assisted Prof. J. Bell Petti- 
grew in his elaborate and difficult experiments in 
animal locomotion, and built for that investigator a 
small steamer on very fine Clyde lines to test the com- 
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parative merits of fish tails and screws as propellers. 
He also constructed for the same physiologist some 
very efficient light high-pressure steam boilers for his 
artificial flight experiments. Mr. Gilchrist was an 
independent worker with high ideals, but like other 
men of his class he was blind to self-interest. He had 
none of the instincts of business, and monetary 
matters with him were always of secondary import- 
ance. His wife, with kindly discrimination and 
pardonable pride. truly said of him, * He can make 
anything but money.” ‘This one sentence accurately 
describes the man. Whatever his head contrived his 
hands could execute. He had the intellect to guide 
the hands, and hence the perfection of his workman- 
ship. 

Gifted as Mr. Gilchrist unquestionably was as a 
mechanician of the first order, it was as a violin- 
maker that he achieved his latest triumphs. He took 
to violin-making in 1880, comparatively late in life, 
but he acquired a position at once, and rapidly 
eclipsed his compeers in this seductive, and to him, 
new branch of art. He made in all 86 very high-class 
instruments (violins, violas, violoncellos and cellettos). 
Violin making became latterly the passion of his life. 
Hs worked at his fine instruments with a child-like 
enthusiasm, and no hand but his own was permitted 
to touch them. His timber was always very carefully 
selected, very mature and of the finest quality. He 
did not scrimp his instruments of material to get 
false brilliancy in tone. He fashioned all their parts 
with wonderful skill, and lingered, so to speak, over 
his work after the manner of the old masters. In 
this way he very worthily earned for himself the 
title of the Scottish Stradivarius. He cut his own 
scrolls, bushed, after a new method, his peg holes 
and graduated the varying thicknesses of backs and 
bellies with scrupulous exactitude and mathematical 
accuracy from elaborate calculations and designs 
worked out by himself. 

He employed as many as 50 diagrams to insure a 
just and perfect gradation of the sound board, particu- 
larly in relation to the sound-post, bass-bar and 
bridge. Not content with ordinary methods, he 
devised new clamps, molds and tools to secure every 
combination of curve. He aimed at grace and strength. 
His instruments are full sized and combine in a 
remarkable ¢egree beauty of outline with a certain 
degree of solidity implying great durability. His f 
holes, purfling and varnish are perfect. His model is 
flatish, and in this respect resembles that of the 
famous Stradivarius. He, however, followed no 
master and worked on original lines so far as this was 
was possible. 

Mr. Gilchrist’s work is characterised by great vigor 
and boldness of curve (especially observable in his f 
holes), by extreme accuracy and neatvess, and high 
finish, His tone is round, bold, and remarkably rich, 
He succeeded in giving to his instruments what is 
essentially an old, mature tone. There are no weak 
strings or notes, and the register of his instruments is 
wonderfully accurate as regards strength, equality, 
and purity of tone. 

Prof. J. Bell Pettigrew, of St. Andrew's University, 
one of his early patrons, possesses the largest collec- 
tion and some of the finest specimens of Mr. Gil- 
christ’s instruments. The celebrated violinist, 
Joachim, lately inspected and tried several of them, 
and gave it as bis opinion that they only required to 
be played upon to achieve the highest results. 


Joachim especially admired the exquisite workman- 
ship, the delicate purfling, and lovely amber varnish. 
There can be little doubt that Mr. Gilchrist’s violins 
will be the Strads of the future, and the only regret 
is (and it isa painful one) that such a talented man 
and so gifted a maker should have been removed while 
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in the zenith of his power, and before he had in any 
sense reaped the harvest to which he was so richly 
entitled. Mr. Gilchrist got latterly 35 guineas each 
for his violins and 150 gnineas for his quartets of 
violins ; but these prices, large as they were for new 
instruments, barely paid him when the time and great 
care bestowed on their construction were taken into 
account. Mr. Gilchrist leaves a widow and _ five 
children. 


REVIEWS. 

Pooks, Music, §¢., intended for Reviciw, should he 
addressed tothe Hditor, 38, Warwick Road, Karl's 
Court, “ Wy 

We have received— 

From Messrs. ROBERT CcoCKs & Co. : 

The New Quarterly Musical Review has now reached 
its seventh number. The November issue just received 
contains some excellent articles written by some of 
the most prominent men of the day. The contents 
include the following :—* The Difficulties of Musical 
Criticism,” by Ernest Newman; ‘‘ Two Views of 
Brahms,” by Francis 8. Cowie; ‘ Historical Basis of 
Tannhiuser,” by Arthur Oldham ; * Musical Litera- 
ture,” by J. A. Fuller Maitland, &c. The publication 
can be highly recommended to musicians earnestly 
inclined, 


Music : The marks or letters placed after the pieces 
indicate the degree of ditliculty, thus: (q e) means 
quite elementary ; (v ¢) very easy ; (e) easy: (I) fairly 
easy, does not move out of the first position ; (III) 
moderately difficult, does not go higher than the third 
position; (V) also of moderate difficulty, and only 
oceasionally goes higher than the fifth position ; (d) 
didticult ; (v d) very difficult: (c) difficulties can be 
overcome only by artists; (v) written for virtuosi 
only. 

We are in receipt of the following music from 
Messis. AUGENER & Co. : 

Pot-Pourri on favourite Melodies from classical and 
modern operas and oratorios, arranged—firstly, for 
one violin; secondly, for two violins; thirdly, for 
violin and piano; fourthly, for two violins and piano ; 
fifthly, for violin, violoncello and piano; sixthly, for 
two violins, violoncello and piano, by Richard 
Hofmann. The fifth Pot-Pourri contains part of the 
overture and various choruses and airs from Boiel- 
dieu’s popular opera, “La Dame Blanche.’ These 
selections are arranged in an easy style,and the violin 
parts do not move out of the first position They 
will therefore be mostly welcomed by amateurs 
desirous of having some music easily understood and 
appreciated by their home circle. (1. 

ut-Pourri on Airs from Donizetti’s * La Fille du 
Regiment” by KR. Hofmann, is arranged in the same 
way. (I.) 

Sonata in F, Op. 1, XIL., for violin and piano, by 
3, F. Haendel. The pianoforte accompaniment has 
been added from figured bass by Dr. Hugo Riemann. 
The publication of the sonata will be welcomed by 
violinists with pre-inclination for classical music, and 
particularly by Handel enthusiasts. (IIL.) 

Allegretto, from Sonata in G, No. 6, for piano and 
violin, by W. A. Mozart,G major. (IIL) 

ftondo, from Sonata No. 7, for pianoand violin, by 
W. A. Mozart, in F major. ({III.) The excuse forthe 
publication of these two excerpts from Mozart's works 
is apparently that they are intended for use at the 
examinations of our colleges, for which purpose they 
supply a long-felt want. 


Grossmiitterchen, tor two violins and piano, Op, 20, 
by G. Langer, is written in slow valse time, but the 
composition itself is such an old favourite with 
violinists that it is unnecessary to further comment 
on its merits. Key, F wajor. (ITI.) 


From Messrs, LAURIER & LAURIER : 

Reverie, for violin and piano, by Andre la Tarche, 
is an effective morceau de salon of very similar merit 
to the same composer's popular Danse Slave. Key, 
D minor and major, (III.) 


From Messrs. BREITKOPF & HAERTEL : 

Sivty Scudies in form of variations for violin alone, 
by M. Paganini. Edited for the use of the Conserva- 
toire of Music of Leipsic by Ferdinand David. 
These variations will interest sufficiently advanced 
players. (c¢.) 

Chaconne, for violin, by Bach, with an additional 
accompaniment of the pianoforte by Robert Schu- 
mann. The Chaconne, with its variations, is familiar 
to all violinists able to do justice to Bach’s works, 
and Schumann’s pianoforte accompaniment will no 
doubt prove of interest to musicians. (c.) 


THE LITERATURE OF THE YIOLIN. 


Mr. Wailace Sutcliffe most kindly brings the fol- 
lowing articles, extracts, and stories,to my notice :— 

1. “An Enquiry into the Principal Phenomena of 
Sounds and Musical Strings.’ By Matthew Young, 
Dublin : Joseph Hill, 1784, p. 203. 

2. “The Internality of the Violin: The Analogy 
to the Nursery of Nature.’ By F. J. Wilson. Lon- 
don : Comprehensional Association. n.d, p, 12. 

3. “The Violin’s Voice” (story). By Beatrice 
Harraden, Belgravia. February, 1883. Vol. 49, No. 
196, p 475—7. 

4 “ Janko the Musician (story). From the 
Polish of Sienkiewiez. Strand Magazine. June, 1891. 
Vol. 1, No. 6, p. G28—33 

5, * Portraits of Celebrities at different times of 
their Lives.” Strand Magazine. 

Senor Sarasate. Murch, 1892. Vol. 8, No. 15, 
p. 275. 

Herr Joachim. May, 1891. Vol. 1, No, 5, p 516. 

Joveph Hollman, Vol. 6, p. 499. 

i. * The Cricket Fiddler.” A Recitation for young 
Violinists. By Clara Doty Bates (verse). Atalanta. 
February, 1889 No. 17, p. 307-9. 

7. “The Violin and How to Play it.” Boys’ Own 
Pauper, Vol. 4, 3 numbers, 
8. “Curios of Music and Mus, Instruments. Vol. 8, 
June 12th and 19th, 1886. 
). “Juvenile Mus. Prodigies ” (includes Paganini). 
By P.T. H., March 31st and April 7th, 1888. 
Vol. 10 
10. “Ali about Fiddles.” By John Sachs. Early 
vol. 3 or 4. 

11. “ My Fiddle case : HowI made it.” By O. B. 
Work. September 19th, 1891. Vol. 3. 

12. ‘The New Violinist” (Teresina Tua). Girls’ 
Own Pauper, Vol.1, September 18th, 1880. 

13 “Her Violin: A Sketch in Sepia” (story). 
Vol. 5, January Sth, 12th, 19th, and 26th, 1884. 

14. “* Paganini.” Chamber's Journal, February 
Lith, 1888. Vol. 5. 

15. “The Violin. How to Make it.” By J. W. 
Briggs. Work. Vol 3, 1891. 

16. *“* How to make a Violin.” By W. Pickering. 
English Mechanic and World of Seienee. Vol, 54. 
august 28th, September 11th and 25th, 1891, 
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17. “Himts to Violinists.” 
12, p. 242—4. 

18. Alessandro Stradella " (story). From the 
German of Elise Polko. The Argosy, May, 1874. 

19. “* I go in for Black and White,” and other 
stories. By P.B. Power. “ The Seed the Fiddle Sowed.” 
p- 7—11. London : Religious Tract Society. n.d. 
p- 16. 

20. “Curiosities of London Life.” By Charles 
Manby Smith. “ The Blind Fiddler,” p. 80—9. London : 
W. and F. Cash. 1853, xii. 408. 

21. “ Marjorie Daw and other Stories.” By Thomas 
Bailey Aldrich. he Little Violinist (James Speaight), 
p. 297—313. Edinburgh: David Douglas. 1890, 
p. 313. 

22. ‘*The Sonzs of the Wilsons.” “ Paganini: or 
Manchester Fiddling Mad,” p. 65-7. Manchester : 
John Heywood, n.d., p. 78. 

23. ‘Traced and Tracked.” By James McGovan. 
“ The Romance of a Real Cremona,” p. 79—103. Edin- 
burgh : J. Menzies & Co., n.d, p. 352. 

24. “Denyse.” By Héléne E. A. Gingold. The 
Modern Eurydice, p. 211—147. London: Remington 
and Co. 1888, p. 271. 

25. “Musical Composers and their Works” By 
Sarah Tytler. “ Ludwig Spohr,’ p.322—8. London: 
Isbister. 1880, 428. 

26. ‘*An Essay on Tune: Being an Attempt to 
Free the Scale of Music, and the Tune of Instruments, 
from Imperfection.” Part I., “Of the Tune of the 
Fiddle,” p. 1—152. Edinburgh : 1781, p. 290. 

27. “Pleasant Tales.” By Popular Authors. Con- 
tains “ Black Dick: T'he Fiddler.” London: Rout- 
ledge, Warne, and Routledge. n.d. 

28. “J. B. Viotti: A passage of Autobiography.” 
Concordia, December 18th, 1875. 
29. ‘Violin Construction.”’ 
March 23rd to July 20th, 1878. 


Family Friend. Vol. 


Design and Work. 


30. “Lost Art of Varnishing Violins.’ By R. G 
White. Galary. Vol. 21, p. 675. 
31. ‘ Violin Stops” By KE. Stoddard, Putman’s 


Monthly Magazine. Vol. 13, p. 176 and 277. 

32. “Isra fiddlestrings: Pot-pourri” (verse). Once 
a Week. Vol 2, July 31st, 1875. 

33. “ Paganini.’’ Fore:gn Quarterly Review. Vol. 7, 
p. 487. 

34.‘ Paganini.” Vol. 166, p, 374 ) 


and 603. | Littell’s 
Ditto. Vol, 33, p. 220 b Living 
Ditto. (Anecdotes of), Vol. 29, Age. 


. 318, 

35. ‘ Paganini” 
zine, Vol. 17, p. 718. 

36. Recollections of Paganini.”’ 

Vol. 2, p. 168, 
“ Anecdotes of Paganini.” 
Vol. 3, p. 237 

37. “Reputation of Paganini.” 
Vol. 7, p. 151, 

38. “ Violin and Violinists.” Vol. 1, ) 

p. 046. 
“ Recollections of Paganini.” 
Vol. 11, p. 593. 

39. “As it was written: 
Story.” By Sidney Luska. 
Journal, March 2lst, 1891, 
given as a Supplement ) 

40. “A Mute Inglorious Beethoven” (story). By 
Stanley Stewart. Home Chimes, December, 1886. 

41, “Sir Charles and Lady Hallé.” By James 
Green. (entennial, June, 1890. 

42. “Who was Ole Bull?” 
tember, 189v. 


By A. Riddell Southern Maga- 


International 
Magazine. 
Hogg’s Instructor. 
Every 
Saturday. 
A Jewish Musician’s 


Cassell’s Saturday 
(A complete novelette 


Little Folks, Sep- 


E. H.-A. 
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TIMES. 
ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to interest 
players of stringed instruments, should be addressed to: 
the Editor, 38, Warwick Road, Earl’s Court, 8S. W. 


To all our Friends and Readers: The Editor of 
this journal begs hereby to return his sincere thanks 
to the many of his friends who have honoured him 
with their kind and good wishes for a merry Christmas 
and a happy and prosperous New Year. e heartily 
reciprocates all their good wishes, and requests them to 
accept these few lines in return, as he finds it impos- 
sible to reply individually. 

G. L.—Prague : Many thanks! We shall be pleased 
to receive further particulars. 

M. W.—Syracuse: Many thanks for your interesting 
letter, which shall appear in our next issue, as we are 
just preparing to go to press. 

M. N.-—Brussels: We have received your letter, 
and shall at all times be pleased to hear from you. 
We regret the delay, but it cannot be helped ! 

J. S. S.—Cape: Your subscription is booked with 
thanks from 15-26. You will most likely be able to 
a works you named from Messrs. Novello, Ewer, 
and Co. 

X. Y.—Bohemia: The violins of the maker you 
name are quite worth £25, and rank almost as high as 
those of Vuillaume. You may be able to pick up an 
Amati violin for less than £100, but all depends upon 
circumstances, and it is usually difficult to quote 
prices. Study our reports of sales of guaranteed 
violins which appear from time to time. 

B. S—a/Rhein: We received your interesting 
letter written to one of our friends in Austria, and 
thank you for the information you so kindly gave 
him. 

R. F.— Glasgow: The address you require is : Herr 
Migge, Coblenz a/Rhein, Germany. We can give you 
no further information. His violins are much praised 
by A. Wilhelmj, and we refer you to our issue of 
No. 4, p. 57. 

C. E. H.—Havant: Thanks for your advice, but 
the additional index would dently the postage. 
Weekly papers can go at the half-penny rate, but 
monthly ones must not exceed 2 ozs. in weight. 


\ H. C.—Glasg.w ‘You will find that Vol. 1 will 


make a very handy book when bound. The VioLin Times 
is published on the sth of each month, and you will 
get it promptly by subscribing direct from 38, Warwick 
Road, 8S. W. 

W. H.—Chemnit:: All we know about Crescenzio 
Ugar is that he worked in Rome about 1700, and 
belongs to one of the minor Italian viol-makers. We 
can find nothing about Andrew Dulac. 

Subscriber from Brussels : Will oblige by sending his 
name und address, which he had omitted to give when 
he sent his subscription. 

F. F.—St. H. W.: Specimen A is to be played 
in alternate down and up bows, and so is specimen B, 
only with very short bows. In specimen C the notes 
marked with a X are to be played with the left hand 
pizzicata. 

W. J. T.—Somerset : Antonio Pollusha, or Pollusca, 
worked in Rome about 1751, but his instruments are 
but little known. Probable value, about £20 to £25. 

H.— Finsbury : Giuseppe Dall’Aglio worked in 
Mantua, 1800—1840. 

C. W.—Shropshire : You may order the series of 
Potpourris by Richard Hofmann, now in course of 
publication by Messrs. Augene: and Co. 

[A considerable number of letters and answers must 
stand over for want of space.—Eb. } 
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COLLEGE OF VIOLINISTS. 


ACADEMICAL DEPARTMENT. 

In accordance with a very widely-expressed desire that the Institution should undertake the instruction of students, 
arrangements have now been made by which tuition of the highest class may be obtained upon all the instruments of 
the violin family. The professors, with whom arrangements have been made by the College, for this purpose include 
some of the most eminent teachers of the present day. Students are prepared for the various Examinations of this 
College and for those of other Institutions. 

It will therefore be apparent to the public that the opening of this new way Sem nage will place the English nation 
on a level with its foreign competitors, the Conservatoires of Paris, Brussels, Leipsic, &c., by thus having a thoroughly 
representative body of teachers, and affording facilities to students of stringed instruments for the attainment of a 
high-class musical education on the most moderate terms, the high standing of the staff of the College ensuring rapid 


progress. 
LIST OF PROFESSORS. 
VIOLIN. 








Basin ALTHAUS, Esq., F.C.V 
J. HAROLD HENRY, Esq., R. 
servatoire.) 


A.M., F.C.V. (Leipsic Con- 


RENE OrTMANS, Esq. (Paris Conservatoire). 
GEO. PALMER, Esq. (Guildhall School of Music). 


Guipo PAPINI, Esq. 


GEO. POWELL, Esgq., F.C.V. 

I. B. PozNANsKI, Esq. (Brussels Conservatoire). 
F. Roru, Esq., F.C.V. 

CARL SCHNEIDER, Esq. (Paris Conservatoire). 
H. LYELL TAYLor, Esq., F.C.V. 

H. ToLuurst, Esq. 


GEO. PARKER, Esq. 


H. C. TONKING, Esq. (Royal Academy of Music, R.1.0.) 
E, PoLoNASKI, Esq. 


Miss MARGARET BLAKE, F.C V. 


DOUBLE BASS 
VIOLA DA GAMBA - 


VIOLA : 
VIOLONCELLO 


A. WALENN, Esq., R.A.M. 


(Cuas. OULD, Esq. 
(L. Rogsg, Esq., F.C.V. 
A Lady Superintendent in attendance. 


REGULATIONS. 

The Academical year is divided into three terms, arranged to commence as follows:—Fourth Monday in September, 
second Monday in January, fourth Monday in April. 

Students are entered at the commencement of a term for the whole term only, or at the commencement of the 
latter half of the term for the half-term. 

Students entering at the half-term pay half fees. 

There are no entrance fees. 

Students must give at least one month’s notice of their intention to leave the College. 

Students taking works for study must return same. 

No students shall be selected to perform at any concert in connection with the College unless they have been at 
least two terms with the College. 

Students must obey the authorities of the College, and attend punctually at the hour appointed for their lessons. 

A report, signed by the professor having charge of a student, shall, upon application from his parents or guardians, 
be forwarded to them. ° 

The secretary isin attendance at the College for anyone desiring an interview every Tuesday and Friday, at 3.80 p.m, 


TABLE OF FEES. 
The fees payable vary according to the section in which students are appointed to take lessons. 


Section A. SeEctTion B. Section C. SeEcTIon D. SECTION 
& 2 & Ze 4 Za 4d. Ze d. 8. 
Twelve Lessons of 20 minutes {| 1il 6 220 212 6 8 8 0 
Twelve Lessons of 30 minutes | 22 0 212 6 3.3 0 | 440 
The above fees are for Violin, Viola, Violoncello, Double Bass, and Viola da Gamba. 


Section B. Ssction 0. Section D. Section E. 
Sa -& £8 4d. Sa & S t 


J. P. Waup, Esq., R.1.0. 
H. SAInT-GEORGE, Esq. 





E. 
d, 
0 
0 


44 
5 5 


Elements of Music 
Harmony 
Counterpoint 
Musical History 
Violin History 


010 6 {| 0 10 6{0 10 6{0 10 


: The above fees are for class tuition. 
All Fees to be paid*in advance ; cheques and post-office orders to be made payable to the Secretary, and crossed. 


NOTICES. 

Student’s eppipatinn forms can be obtained from the Secretary, either personally or by letter. 

The College Library is open to members of the College only. 

Prizes will be awarded at the end of each year to the most deserving student in each section. 

Those desirous of boarding in London can obtain further information in this respect by writing to the Secretary. 

Students who come from a long distance may arranye to have one lesson of 40 or 50 minutes’ duration in place of two 
or three of the shorter lessons. 

Scholarships, Medals and Prizes are awarded. 


Entry forms can be obtained of The SECRETARY, 54, Mortimer Street, Regent Street, London, W. 
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NOTICE TO 
DEALERS, PROFESSIONALS, TEACHERS, &c. 


If you want to buy at the best and cheapest wholesale 
house in England, Ireland, Scotland, and Wales. send for my 
New Illustrated Wholesale Catalogue. with about 200 illustra- 
trations, post free to anyone. Splendid Violin Gut E Strings 
2'-,3°.36. to 66 bundle: Accribelles, 2'-,26, 3-. 36, and 46 
bundle; A Gut, 2/6, 3'- 36, 4/6, and 66 bundle; G., 10d, 1/-.1'5 
doz., and sterling silver for professional use 56 doz Grand 
Patent Music Stands 2/9 each. 30’- doz. Splendid Violins, 4/6, 
6/-. 6/6, GRAND, up to £5, See our marvellous Gem Violin, 
only 30/-. Bridges, 6d.,1/-,and 16doz. Pianos, Organs, and 
every description of Musical Goods, first-class quality only 
kept. Send tor catalogue. You will be surprised. The 
cheapest and the finest Cutter iv the United Kingdom is 


RICHARD PEAT, 
MANUFACTURER AND IMPORTER, 
TIBSHELF, NEAR ALFRETON. DERBYSHIRE. 


Ashdown Edition of Standard Violin Music 





(Violin and Piano). s. da, 
No. lL. Lyrie Album (5 pieces) d Pa o &£ @ 
» 2. Diehl Six Gavottes bes mt « FS 
3. Burgmiiller. Three Nocturnes ma a 

» 4 Heller & Ernst. Les Gages d’Amiti¢, Book 1 
(7 pieces) ‘ oF oi — = @ 

5. Heller & Ernst. Les Gages d'Amiti¢t, Book 2 
(6 pieces) * ae os o 2 0 
6 Ernst. Morceaux de Salon.. 1 6 
7. Kayser. Four Sonatinas. Op 58 2 0 


(To be continued), 


EDWIN ASHDOWN, LIMITED, 
HANOVER SQUARE, LONDON. NEW YORK. ONTARIO, 


Carlo Andreoli, 


EXPERT DEALER & IMPORTER OF OLD 
ITALIAN STRING INSTRUMENTS. 


Upwards of Five Hundred genuine old Italian 
Violins, &c., for Sale. 


Sole Agent for Vigneron (Paris) New Model 


Bows, 


Also Importer of the 


Finest Italian Harmonic Strings. 


Every Artist and Amateur should use Andreoli’s 
unrivalled rough Roman Strings. They are the 
best ever produced, and will bear comparison with 
any other article of that name sold in England. 


Testimonial from Mr. WILHELMJ. 


* Your Strings are the best in London. 
A. WILHELM,” 


11, SOHO STREET, SOHO SQUARE, 
LONDON, W. 





- John William Owen, 


HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER). 


The maker of these violins has made the subject of the principles 
of Violin Construction, which were adopted by the old Classic 
Masters of the Italian School. his special study, and after a series of 
experiments which has extended over many years, bas arrived at 
the conclusion that excellence in violin construction is to be 
achieved by faithfully following their principles, 

The violins of this maker are consequentiv, whilst of surpass- 
ing excellence in design and construction, without avy vagaries or 
so-called inventions and improvements, They possess 


The Real Old Italian Tone 


of a fulness and richness which has bitherto only been fornd in 
the finest productions of the best makersof Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 
54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasnre ferward specimens on approval for com- 
parison with genuine Italian Tustroments. 


SONATA FOR PIANO AND YIOLIN, 
COMPOSED BY W. H. SPEER 
(Op. 4), 5/- 

* A Sonata in D for piano and violin, by W. H. 
Speer, is an effective piece of work. and the first and 
last movements are especially good, a somewhat rare 
merit in these days when the romantic.side of music has 
so many attractions for young composers.” —The Vimes. 

**A really noble composition in the best classical 
style."—Saturday Review. 

**A piece of excellent workmanship, of sustained 
interest, beauty and effectiveness."—NMew Quarterly 
Musical Review. 

Loxpon : BREITKOPF & HARTEL, 
54, Great MARLBOROUGH STREET, W. 


VIOLIN MAKER AND DEALER, 
19, COBURG ST., LEEDS. 
Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 
Superior Method, Unquestionable references. 


WALTER H. MAYSON, 
VIOLIN MAKER, 
62, OXFORD STREET, MANCHESTER. 


Pleass write for Price List and Testimonials from those 
who buy aud use the noted Instrements made by W. H. M. 
solely, who is prepared to visit intending purchasers—no 
matter what distance-— with samples. , 


S. B. WILKINSON, 
Violin Maker and _ Dealer in Cremona and 
other Instruments. 

Importer of the finest quality Italian Strings, Tested Strings 
geceems expressly for 8. B. W. (speciality). Bass Bars, Sound 
-osts and Bridges. Repairs of all kinds carefully executed 
on the Premises, at 
YE OLD FIDDLE SHOPPE, 

53, Land@’s Lane, Leeds 


(TUREE DOORS FKOM COMMERCIAL STREET) 
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‘POPULAR WORKS FOR THE VIOLIN. 


Carl Volti’s Celebrated Orchestral Music for 


Amateurs ; in all grades of difficulty. 
lists post free. 

Carl Volti’s *““Gem’’Series of Violin & Piano Duets. 

Carl Volti’s Violin Catechism and Text Book. 
Price ls., cloth 1s. 6d. 

Carl Volti’s New Tutor for the Violin. Intended 
for the use of beginners. Price Is. 6d. net. 

Carl Volti’s Scales aud Exercises for tho 
Violin. Compiled from Spohr, Kreutzer, &c. Price 
2s. net. 

Carl Volti’s Celebrated Edition of Loder’s 
Tutor for the Violin. Price 2s. 6d. net. 

Pianoforte Accompaniments to the above 
Work. By William Hume. Price Is. 6d. net. 

Tonic Sol-Fa Edition to the above Work. By 
James Whyte, Fellow F.T.S8.C. Price 1s. 6d. net. 

Andre La Tarche’s Violin Student’s Manual. 
A Practical and Technical Treatise for the Amateur 
and Professional Violinist. Price 1s. net. 

Andre La Tarche’s Scales and Arpeggios for 
the Violin ; elementary and advanced. Price Is. 
nett complete. 


Detailed 


sONDON 


JOHN BLOCKLEY, 3, Argyll 8. Regent St., W. 





Violins, Tenors, Violoncellos, and 
Double Basses by “ CRASKE..” 


No better Violins than these either Ancient or 
Modern have ever been made, and the Varnish is equal 
to the Old Masters, 

The whole Stock of this Great 
Apply to EDW. CROMPTON, 
Deansgate, Manchester. 


Maker on Sale. 
54, Barton Arcade, 


NOVELTY! INOVELTY! 
Meyer-Kross, 
THE ART OF BOWING (Tei). 


A theoretical and practical guide to the cultivation 
of bowing-technology and to the acquisition of a fine 
tone and performance on the Viola (Tenor) (Viola 
alta). German and English words. Nett, Nett 4s. 6d. 


Fos. Werner, 
THE ART OF BOWING (Violoncello) 


THe Art or BowinG.—A practical guide to the 
cultivation of  bowing-technology and to the 
acquisition of a fine tone and performance on the 
Violoncello. German and English words. 

Nett, Nett 4s. 6d. 
Adopted in the Royal Academy of the Tonal 
Art of Munich. 


C. F. SCHMIDT, Music Dealer 
Heilbronn aiN, Germany. 


& Publisher, 


LOUIS OERTEL & Co., 
London, 69, Berner Street, Oxford St. 
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Darbey’s Patent Micrometer String Guage. 


ACTUAL 
“aZIsS 





VILL REGISTER THE FINEST HAIR. 


For VIOL IN, ‘CELLO, HARP, and all Musical 


STRINGED INSTRUMENTS. 
7/8 7/6 


IN MOROCCO CASE COMPLETE 
Proprietor and Patentee— 


(With scale and instructions for use). 
GEORGE DARBEY, 
ARTIST IN VIOLIN AND BOW MAKING 
CREMONA HOUSE, PERRY RD., BRISTOL 


OLD VIOLINS FOR SALE. 


In wishing your numerous readers a Happy New Year, my 
Dear Editor,I cannot resist the temptation to combine 
business with pleasure. Well, I have a fine Lupot, an ex- 
cellent toned Vuillaume, an Italian by Bimbi, another b 
Testore, an English Instrument by Martin. and a very hand- 
some Gas gliano Viola, all with certificates of genuineness from 
my good friends, Hill and Sons, of New Bond Street. 1 have 
also a considerable number of old Violins, at low prices, 
which were maie by nobody in particular. They are prin- 
cipally four and five pounders, and they have all this recom- 
mendstion : they are well fitted up, have good tones and are 
old.—DYKES, ArcapE, LEEDS. 


VIOLIN STRINGS. 
20 years’ reputation for durability and tone, 
samples (best 8rds E) post free 9d. 
EVERY VIOLINIST should use Cary’s Anti- 
Resin, which entirely prevents the whistling of the 
strings and produces a smooth tone. A great boon to 
all violin players. 6d. per bottle (post 2d. extra), 


ALPHONSE CARY, Clapham Junction, 8.W. 


Publisher of E. Polonaski's celebrated Violin Primer, price 2s, net 


Three 


WHITELAW’'S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes, Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds. 
All the Varnish now sent out is at least one year old. 
Unsolicited testimonials come in every day. 





COLOURS. 
Pale Amber Yellow. Orange. Amati. 
Dark Amber Yellow. Orange Red. Pale Ruby. 
Dark Ruddy Brown. Dark Orange Red Dark Ruby. 





ONE BOTTLE IS SUFFICIENT FOR ONE VIOLIN. 
Prices:—One bottle 4/-. Two bottles, 7S. Four bottles, 12/- 
Post ree within the United Kingdom. 

VIOLINS VARNISHED at following Prices: - Vesieaning 18/- 
Taking off Old Varnish and Ke-varnishing, 20s. 
Descriptive Pamphlet Post Free from the Inventor, 
JAMES WHITELAW, 


496, Sr. Guoneays Roap, GLascow; 
FROM 


ALPHONSE CARY, p Aes AGENT, OPPOSITE THE LiBRaRY, 
CraPHam, Lonpon, S.W. 
Trade Mark, Pamphlets and Labels are all protected. 




















“ 





~_So 


7 


= if > 


— ee 





48 THE VIOLIN TIMES. 


“EDITION CHANOT.’’ 


A CATALOGUE o0/ Music for one, two, three and four Violins, with or without Piano Accompaniment. 


All Pieces sent post free on receipt of half-price, unless marked “ nett.” 
IN ORDERING GIVE THE NUMBER in preference to title or composer's name. Pieces preceded by an asterisk (*) are playable 
in the first position. 


NUMERICAL CATALOGUE. 

ABBREVIATIONS.—Vn., 2 vus., 3 vns., 4 vns., one, two, three and four violins alone respectively; vn. pf , 2 vns. pf., 3 vns. pt. 

4 vns. pf., one, two, three and four violins with piano respectively; 'cello pf., violoncello and piano; vn., ‘cello. pf.. violin, 

violoncello and piano; va. pf., violaand piano; pf., piano solo; pf. 4 hds., piano duet ; va., viola alone; 2 vns, celol. and pf.. 
two violins, violoncello and piano 





Kettenus, Aloys No, s. d 
Ni», s. d. 157 March, 3 Vns. and Pf. 4 0 
Récréations Musicales, 6 Drawing-room rege ,» ‘Cello and Double — ad we 1 0 
Pieces. } 58 rio Concertante, introduciig e 
115 1. Réve de Bonheur, Vn. & Pf. ... 3.0 | anthem, ‘God Save the Queen,” wit 
116 2. Valse Lente ‘ 30 | Variations, 3 Vns., Op. 60... a aS 
117 3. Elegia Appassionata % 3.0 | Cave. W.R 
118 4. Canzonetta ” ” 3.0 =| Pe fleas en 
119 5. Aubade 3 0 Six Drawing Room Pieces 
120 6. Bare: ” _ ‘ | *159 1. Romance Vn. & Pf. Op.1 3 0 
2 i. I arc arolle es gi alas - 8& © *160 2 Impromptu st 3 0 
15 to 120 The Six together = ai .. 10 0 161 3. Cavatina ~ 3 0 
*162 4. Impromptu ~ 3 
: Fowler, Charles 2 . *163 5. en sans Paroles ,, * oe © 
Bn > + ol ve Vn. & Pf. ... - : | *164 6. Romance en Sol ea “= ie 3 0 
+193 8. Gavotte . : 30 | The Six together ... x ao © 
*124 4. Mazurka se io sind 3.0 | Benkert, F. 
‘125 5. Nocturne, Summer Evening ... 3.0 “Album for the Young,” Four easy 
*126 6. La Religieuse Vn. & Pf. ... 38 0 pieces in the first position 
"127 7. La Gentilezza ‘ oy eee 3 0 *165 1. Cradle Song Vn. & Pf. Op. 20 3 0 
*128 8. Turkish Rondo ” ” 3 0 | *166 2. At Grandmother’s sel oh " 3 0 
*129 9. Rigadoon 3 6 *167 3. TheLittle Troubadour,, _,, 3 0 
*130 10, Minuet és ; 3 0 | *168 4. TheGuardianAngel .,  , “a 3 0 
*131 11. Serenade ” + 3.0 | The Four together ... : = 6 0 
*732 12. March ~ a 3.0 
*133 13. Le Hazard 30 | Kettenus, Aloys 
*134 14. Tarantelle i 4 .« & O | *169 March, 3 Vns. & Pf. i aa uw & © 
*135 5. agape fatigue (Moto Perpetuo).. 3 0 | 169(a)  ,, ‘Cello & double bassad lib, ... 1 O 
*136 16. The Slave’s Dream Vn. & Pf. wm =e sos . 
°137 17. L’Inquictude Pe - 38 0 | Papini, Guido. 
*138 18. La Timidité én ‘i .- & O | Twelve Melodious Studies from his 
*139 19. Larghetto in A . ¥ a ee | Violin School. 
*140 20. Sur le Rigi a es .- 38 O | *170 1, InC major Vn. & Pf. 3.0 
*141 21. Swing Song sb - se } p 2. In A minor . vie 3.0 
*142 22. La Melancolie Bi vad i a *172 3. In F major ie me 3 0 
*143 23. Souvenir de Torquay oo «a & © *173 4. In D minor ” ” 3.0 
*144 24. Two Strings to her Bow ps ma = ® *174 5. In B flat major _,, é 3 0 
In Four Books, each Book 10 0 *175 6. In G minor = ‘ 3 0 
7 ; *176 7. InG major - ae mu = © 
Papini, Guido "177 ‘8. In E minor “ aun « © 
Recueil of Six Duos, ’Cello ad Jib. *178 9. In D major = “ 3 0 
145 1. Romance (Mazas) 2Vns. & Pf. 3 0 *179 10. In C minor 99 ” 3 0 
146 2. Petite Valse (Mazas) ‘a - 8 0 *180 11. In A major us 9 3 0 
147 3. Allegro Melodico (Mazas) ,, Hi 3 0 *181 12. In F sharp minor ,, a 3 0 
148 4. Rondo alla Turca (Mazas ~ a 3 0 The same in Two Books, each 8 0 
149 5. Sicilienne (Pleyel) - 3 0 Hauser. M 
a Zz é nr ; '_ = 
150 6. Rondo Appassionata (Viotti) ,, 3.0 Six Drawing Room Pieces. 
Henkel, Henri = 1, Geen = Berceau Vn.& Pf. ... 3 0 
Six Easy and Instructive Pieces. 184 3. } wena du Villageois 7 diag Be : : 
"151 1. Alla Marcia Vn. & Pf. Op.62 3 0 | 185 4. Chanson du Batelier eee 3 0 
“152 2. Serenata ” ” ” 30 | 186 5. Chanson du Troubadour _,, -— we on 
153 3. Pastorale ” * * 3 0 187 6. Chanson du Soir 3 0 
*154 4. Barcarolle ” a 9 38.0 The Six together ” = vis 10 0 
“155 6. Tarantelle ‘s * ma 3.0 | igs ai sii or 
"156 6. Gavotte dg , <2 i Ernst, 
The Six together Bs zs » mes 188 Elégie ms » « 38 Q 








To be had of all Music Sellers in Europe and the United States of America, or the Publisher, 
. W. CHANOT, 73, Berner® Street, London, W., 
And ARTHUR P. SCHMIDT, 154, Tremont Street, BOSTON, Mass., and 136, Fifth Avenue, 
NEW YORK, for the United States. 


Printed for the Proprietor by J. W. Wakeham, 4, Bedford Terrace, Church Street, Kensington, and 116, Uxoridge road, W. 
Published by Palwer & Reed, 11, Ludgate Hill (entrance Creed Lane, E.C.; and Evan Streachan 295, Strand, W.C. 
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VIOLINS 
GEORGES LOTTE 


(Pupil of J. B. VUILLAUME, Paris). a 













aah a 
The fine workmanship and general excellence of the Violins by M. Lotte ae | 
ave sufficiently proved by the following ‘estimonials :— a 


SIGNOR GUIDO PAPINI writes—‘“ I have tried the Violin by Mr, G. a 
Lotte, and find the instrument extremely agreeable. It is well made, of good 
proportions, the wood is finely sele cted, and the construction generally 
irreproachable, The tone is sweet, and of a quality which is very rare in 
a new violin,” il 










J. HAROLD HENRY, : Ese., writes—“1 beg to acknowledge safe  — ~ 
arrival to-day of the ‘* George Lotte’ violin, together with the bows, etc., as ae 
ordered last week. I am exceedingly pleased with the instrument, the tone 

of which is really very remarkable. Rindly send me two more at once, if possible, 
and oblige.” 


HARRY TURNER, Esq, F.C.V., St: ka ig et have kept 9 9 
two of the violins. I am very pleased with them. They are certainly fine emt 
instruments, and as they stand ‘they, ave richly worth the money, and I have no 
doubt, in a few years, with ever day playing, they will be equal with Vuillaume’s, 

with whom I believed he worked. 












J. MATTHEWS, Esq., of Guernsey, writes—“ The Lotte Violin has | 
pleased so much that I am desired to ask you to send me a Viola by same . 
maker with the same character of tone, i.e., smooth and velvety.” Aten Gk 














Price £6 Ga. 





Sole Wholesale Agent for the United Kingdom and Colonies— 

- @._ FOUCHER, 
54, MORTIMER STREET, REGENT STREET, 
; LONDON, Ww. | 














ADVE! 


THE 


38, 


Se A ree cee 


UMENTS THE VIOLIN TIMES. — «J axuary, 1899 


SELF-CLOSING’... ROSIN BOX 


(HILL & HOLLYER’S PATENT —No. 6257, 1888). 





4 Wi Xperien ed the cdiscomtorts attend the use of all existing 
Pe ‘ “ at ‘ i ws . ‘ a 

Losin | huit the left hand 1s sojied mm usime s hh appliances or tnneces 

| i CN] riety losing th lit 


. Py , 4? ° ? ’ ai > 
Ur new Pat nt SELI ( LA SING BOX we beheve we Ve COMPLETE i\ ovet 


THE BOX HAS THE FOLLOWING ADVANTAGES: 


| Ii perfectly cleaaly tious aud heme made entirely of 
} ‘ Cowie 
‘ upossible for the 
POSiny \) bso th Hin ease » the poeket. 
It as easily iuanimulated by THE LEFT HAND ALONE 
pening with oj movement of the fingers, aud CLOSING 


AUTOMATICALLY. ; 


* 
% ‘The perfeet protection atforded Mby the Box prevents the usual 
ste of rosin - 


ihe Box is practically imperishable. 


It is easily rep nished with rosin at a small eost. 


replenish thi ‘ withdraw the imner cénase, whieh helds the rosin, by a shar} 
lace by a new ease, which en» be supplied, ready filled, at a 


PRICE OF ONE BOX COMPLETE =: Bie 
REFILLS «- ~ * - 6d. EACH. 


W. E. HILL & SONS, 


Her Majesty’s Violin Makers, 


NEW BOND STREET, LONDON, W. 











Printed for the Proj tor by J. W. Wakeham, Church Street. Kens ton, W. 
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tAgent: Phe St Cecilia M Publishing Company, Lomited. 182, Wordour Street, W 
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